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IKEN POTTERY AND THE CHAMBERS FAMILY
Introduction by Margaret Poulter
In March 2008 as a result of research in connection with the forthcoming WW2 exhibition, carried
out on behalf of the museum by Nick Turner of Iken, two very interesting ‘Iken Ware’ pots pro-

duced by the former pottery at Iken were donated to Orford Museum by Diana Fulcher of Ufford.

The pots are fascinating, and were probably ‘personal’ beer mugs used at the former Anchor Inn
at Tken Cliff. Both are on display in the museum. One is dated 1845 and both carry inscriptions.

They read:

(1) W.G.- Iken

(2) Henery Barwick — Iken — 1845 — Made by J.C. — Iken Pottery and J.A’s Pot on the body of
the pot, and an eight-line verse on the base. The edges are worn (perhaps from standing on
the bar) but the following remains legible:

.. You ...

... 've yourn ...
...d and let all the[m]
Say what ever
[th]ey may speak
... me as you find

... Jo[hn] Cham[bers]

Further information about the pottery was provided by the donor’s sister Judith Hilliard, and nineteenth
century trade directories revealed more about both the pottery and the Chambers family (who ran the pot-
tery for several generations). The pottery was located at, or next to, “Stanny Farm’ (later Poplar Farm and
now Stanny House Farm). There is still a house, formerly a row of cottages, called ‘Potters Row’ at Tken

High Street.

Some months later the trail led to Gillian Bryant of Rickinghall, a descendant of the Chambers family who
has researched and produced a detailed family history, including inevitably the Iken Pottery. Gillian very
kindly sent the museum a copy of her work including photographs of an Iken ware money-box made by
John Chambers for his fiancée Harriet Borrett, Gillian’s great-grandmother. The following article has been
written especially for the Bulletin by Gillian Byant.

A token of affection and a Norfolk connection

John Chambers carefully finished off the money-box he was making. “Harriet Borrett, Iken May
15 1849 J.C.’ he scratched around the side of the little earthenware pot. He hoped that his girl-
friend would be pleased with it. Perhaps she would save some money to buy things for their new
home together. Little did he realise that she treasured it so much that it was passed down to her
daughter, Mary Ann, then to her grandson, Albert, and eventually to her great granddaughter,
Gillian, and it remains unbroken 160 years later.



John had worked at the Tken pottery all his life but he was hoping to be able (o manage the village
shop and live in the large house on the cross roads.

Now for some family background.

In 1777 in the village of Frostenden in north-east Suffolk (where there were brickworks) an earlier
John Chambers married Sarah Borrett. Unusually, he signed his name in the register, but then
many of the Chambers family learned to read and write. Three years later a son, George, was
born.

Swanton Novers is in North Norfolk and there was a pottery and brickworks there owned by the
influential Dew family. Richard Dew was mentioned in the Norfolk Poll Book for 1768 and there
is a lavish memorial in the local church for his son, John, who died in 1832 aged 81.

George Chambers from Frostenden and Sarah Burgess from Wrentham (the next village to Fros-
tenden) were married in Norfolk at Swanton Novers church on a cold February day in 1804. Sarah
may have worked as a servant of the Dew family and George was employed in the pottery. In J uly
of the same year Sarah gave birth to a baby boy. She called him John and two years later he had a
brother, George.

Some time between 1806 and 1815 George and his family moved from Swanton Novers back to



Suffolk to Iken where there was also a pottery. The journey must have been a difficult one on un-
made roads. How did George come to move to the pottery at Iken? Did John Dew have something
to do with it?

Bricks and a workhouse

In 1814 the 2™ Marquis of Hertford, owner of the Sudbourne Estate, gave a building and land to
the poor of the parish of Tken to be used as a workhouse for a peppercorn rent with a lease of
10,000 years. The pottery and brickworks were adjacent to the workhouse and were also probably
given to the parish. It appears that George Chambers was to work there and may even have been
in charge.

The location of a brickworks depended first on the need for building materials (bricks are heavy
and expensive to transport) and secondly on the availability of a supply of clay. There are, in fact,
many deposits of clay in the coastal arca called the Suffolk Sandlings. Clay was recently being
dug at Chillesford for the Aldeburgh brickworks. Suffolk bricks were mostly made in simple up-
draught kilns with open tops which gave a good uniformly fired product. At the bottom of the kiln
was a fire-grate for burning the fuel, either coal or wood, and the air-dried (green) bricks were
stacked in the shaft above the fire grate. If the brick earth (a mixture of sand and clay) contained
iron oxide, the bricks emerged a rich red colour so familiar in this district, but if it contained chalk
(as it did in the west of the county) they were a light buff colour, the so-called ‘Suffolk Whites’.
The only machinery used in most of the brickyards was a pug mill, driven by steam or turned by a
horse, which mixed or churned the clay, sand and water to the required consistency. The brick
maker threw the resultant mix or pug into individual wooden moulds at a rate of about a thousand
a day.

Apart from building new houses and barns, the 2™ Marquis wanted to update the appearance of
the older houses in the villages on his estate. A number of thatched timber-framed houses, particu-
larly in Orford, were ‘Georgianised” by being given new brick fronts and tiled roofs. All this work
must have taken the output of several small local brickworks.

Hard times

It was when he was working at Tken that George Chambers mysteriously changed his name to
John. According to the church baptism register he was John at the time of his son Christopher’s
baptism in 1815 and his that of his daughter, Clarissa. He was, however, named as George in the
burial register at the time of his death in 1829. His eldest son, John, took over the pottery and the
widowed Sarah was declared to be a pauper.

Sarah decided that she would like to return to Frostenden with her two youngest children, Clarissa
13 and Robert 7. There was a disagreement between the overseers of Frostenden and Iken as (o
their place of settlement’ and the Suffolk Chronicle of April 1832 reported the court case. Sarah
was described as widow of George Chambers, potter. Whatever the outcome, Sarah was living
with her son Christopher in Tken at the time of her death in 1851.

The heyday of the pottery

The death of his father resulted in John needing extra labour and an advertisement appeared in the
Ipswich Journal for a pot maker. Those interested had to apply to John Dew Chambers. This is the
first time that the name Dew appears. A further advert appeared in 1832 when a journeyman pot-
ter was required.
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Location of Iken workhouse and pottery (from 1882 Ordnance Survey map). Note that two kilns are shown and a
large pit where the clay would have been dug.

John D. Chambers had married Mary Wright in 1826 and they had eight children, the eldest being
yet another John who also had a brother George.

The pottery was flourishing. At the time of the 1851 census John employed three men and a boy
and his son John was a potter’s labourer. The two earthenware pots/mugs now in the Orford Mu-
seum collection were made by John Chambers in 1845 and may have been used as personal beer
mugs at the former Anchor Inn at Tken CHiff. It is unlikely that items such as the beer mugs and
money-box were part of the regular output of the pottery. They were probably ‘one-offs’, using
left-over clay and glaze and fired when there was a little room to spare in the kiln.

In 1852 Mary died and in the October John junior (the maker of the money-box) married his Har-
riet. The marriage certificate says he was a potter and grocer and so he might have moved to the
village shop.

In 1855 John senior decided to write his will. He had
made enough money to buy the old workhouse and
parish pottery and the will contains details of this pur-
chase. The Guardians of the Poor for the Plomesgate
Union? gave the Tken parish permission to sell the
property for £97. Whether the workhouse was pulled
down and Potters Row built in its place or whether the
workhouse was renovated is unclear but there is a
plaque on the wall with ‘J.C.POTTERS ROW 1854’
inscribed on it.




Potters Row, Tken

Potters Row was not occupied solely by pottery workers. Cottages were let to various farm work-
ers who moved frequently. There appear to have been four of these small dwellings and in 1861
there were 14 adults and 6 children living there; later there were 10 adults and 13 children. There
must have been considerable overcrowding as the four cottages now make up just one house.

From potter to postmaster

The 1861 census states that John senior and his son George are potters. The occupation of John
junior is given as a potter and grocer. Later he gave up pot making and became a full time grocer,
draper and Postmaster.

The death certificate of John Due (sic) Chambers states that he died of apoplexy (a stroke) in 1867.
The running of the business was taken over by his second son George who in 1871 was living in
“The Potter’s House’. This may have been a separate building.

White’s Directory of 1874 describes the undertaking as ‘potter & drain, sanitary, socket etc. pipe
manufacturer’. They also made chimney pots, but bricks are not mentioned.

The pottery seems to have suffered from the influx of cheap Peterborough bricks and mass manu-
facturing and when, in 1892, George died, the pottery closed and there are no more references to
it. George and his brother John died within a few days of each other and both were buried in Iken
churchyard on 6 February 1892.



John and Harriet had a large
family. Their son John went to
sea (as did a number of others
in the family). He married a
girl from Sunderland and set-
tled there. At least one of his
sisters joined him. After his
father died, John came with his
family from Sunderland to run
the Iken shop and Post Office
and Harriet moved to Monk-
wearmouth, Sunderland to be
near her daughter. The Cham-
bers family continued to keep
the shop and Post Office in
ITken until the Second World
War when the village was
evacuated®.

Many of the Chambers family
are buried in Tken churchyard
and the gravestones can be eas-
ily read. Harriet, however, mar-
ried a second time, died in

: 1902, and was buried at Mere

. Knolls Cemetery in Sunder-
land.

Harriet and John Chambers

Gillian Bryant (great grand daughter of John and Harriet Chambers)

Notes

1. For information about the Poor Law, see Fiona Raison’s article ‘The Old Poor Law in Orford’ in Bulletin
4, ppl2-17

2. In the years following the 1834 Poor Law Amendment Act small parish workhouses were closed and
Union workhouses serving large districts were set up. Iken was in the Plomesgate Union and the workhouse
was at Wickham Market.

3. See the article “‘What went on in the battle area?’ in Bulletin 11, p32, where there is a picture of Alfred
Chambers the Tken shopkeeper, who went with a delegation to the War Office to demand that the people of
Sudbourne and Iken should be allowed to return to their homes.

Sources :

Charles Pankhurst, ‘The Brickmaking Industry’, An Historical Atlas of Suffolk, editors D Dymond & E
Martin, 3" edition 1999, p146.

Suffolk Record Office, Census records, Whites Directories.

Ray Whitehand and present members of the Chambers family.

All illustrations provided by the author.



Note to the article ‘The Romans in Suffolk’ in Bulletin 1, pp 6 and 7
IRON AGE GOLD COINS FOUND NEAR WICKHAM MARKET

In January this year it was disclosed that some 825 gold coins were found by a metal detector on a
farm near Dallinghoo over the Easter period in 2008. The find was reported to the British Museum
who have since helped to fund further excavations on the site. No further coins have been found
but there is evidence of contemporary activity on the site which warrants further investigation.

The coins date from 40BC to 15AD, ie at least 30 years before the Roman occupation of the area
and 400 years before the Hoxne Hoard, buried at the end of the occupation. They have been identi-
fied as Celtic gold staters minted in Norfolk by the Iceni tribe (whose leader Boudica would lead
the revolt against the Romans in 60AD).

Judith Plouviez of the Suffolk County Archaeological Service has been much involved with this
find. It was her lecture on the Romans in Suffolk which was written up for Bulletin 1 following the
Roman finds in Orford. In this lecture she pointed out that the central Suffolk area was the natural
border between the two tribal groups of East Anglia, the Trinovantes of Essex and south Suffolk,
based around Colchester, and the Iceni of Norfolk and the northern part of Suffolk. The Wickham
Market area would lie in this border territory. Following the find of the gold coins she spoke on
local television of the importance of using archaeological finds like this to extend our historical
knowledge, in this case to establish why so much wealth was gathered in a border area between
tribes who could often be on less than friendly terms.

Apart from the size of the find, it is important as an excellent example of an investigation carried
out with the full cooperation of responsible metal detectors and landowners and professional ar-

chaeologists.

A gold stater of the Iceni of the type found at Dallinghoo. Gold staters were originally minted by King Philip, father of
Alexander the Great. Later they were copied by the Celtic tribes, first in Gaul and then in Britain The other side of this
coin is blank (Private collection. Photo Michael Flint)

Valerie Potter



ANOTHER ORFORD WALLACE CONNECTION

Anyone from these parts visiting the Wallace Collection of paintings and objets d’art in Manches-
ter Square in London will be pleased to see a fine oil painting of a peaceful summer evening view
of Orford. The artist’s viewpoint is from Orford Ness opposite the quay. It is low tide. Cattle are
grazing on Quay Meadow and Quay Street appears as a tree-lined avenue leading up to the church.
Quay House with the castle in the background occupy the left of the picture. All, including a large
two or three-masted vessel at the quay and two small sailing boats, is reflected in the dead calm
surface of the river. In the foreground, close to the muddy shore, is a rowing boat from which a
standing man appears to be fishing with a net. The catalogue tells us that the painting is signed C
Stanfield and dated 1833.

Copy of Clarkson Stanfield’s ‘Orford on the Ore, Suffolk’ signed Katherine Raymond 1848.

It should be no surprise that Sir Richard Wallace had a picture of Orford in his collection as he
was the owner of Sudbourne Hall and the Sudboune estate from 1872 until 1884".

Clarkson Stanfield, a remarkable artist

The artist, Clarkson Stanfield (1793-1867), had an exceptionally interesting life. His father, James,
an actor, had been to sea and served on a slave ship. This experience made him a committed aboli-
tionist and admirer of one of the leaders of the anti-slavery movement, Thomas Clarkson (who is,
incidentally, buried in the churchyard at Playford just outside Ipswich). James Stanfield named his
son after his hero. Young Clarkson Stanfield was apprenticed when he was 13 years old to a heral-
dic coach painter and went to sea at the age of 15. He was press-ganged into the Navy in 1812, but
was invalided out after an accident and then began a career as a theatrical scene painter. He was
very successful, painting vast dioramas for the Christmas pantomimes at the Theatre Royal, Drury
Lane. These massive scenes, 20 feet high and hundreds of feet long, would be slowly unrolled



across the stage. At the same time he established himself as a conventional painter and in 1834
was elected a member of the Royal Academy. Stanfield became a friend of the novelists William
Makepeace Thackeray and Charles Dickens (he designed sets for Dickens’ amateur theatricals and
illustrated some of his books). Perhaps unsurprisingly, given his background, his main reputation
was as a marine artist, but he showed great skill as a topographical illustrator, a genre that was
very popular at the time. Like his contemporaries, ] M W Turner and David Roberts, he travelled
extensively throughout the British Isles and Europe, producing paintings which were then en-
graved and sold in series”. In 1833 he was commissioned by the publisher John Murray to visit
Suffolk to produce illustrations for an edition of the Complete Works of George Crabb, the clergy-
man poet whose humble origins were in Aldeburgh. This, then, was probably when the picture of
Orford, now in the Wallace Collection, was painted.

A parson with a passion for art

In 1848 a very creditable copy of that picture was made and signed Katherine Raymond. The copy
was known to have hung in the home of Miss Maynard - Great House, Church Street, Orford, un-
til her death in the 1960s. It then passed, via one of the Berrett sisters, who worked for Miss May-
nard, to the present owners’.

The story of how the original painting came to be acquired by Sir Richard Wallace is told in vol-
ume 1 of the Wallace Collection Catalogue of Pictures by John Ingamells (1985), p 354:
‘Provenance. The Rev Oliver Raymond of Middleton Rectory, Sudbury, from whom purchased by
Sir Richard Wallace in Feb. 1875 for £300. Letters in Wallace Collection archive from Raymond
to Wallace. Raymond initially asked for £400, Wallace declined because of cracking on the sur-
face of the painting. Panel marked on verso “Revd O Raymond Sudbury™.’

It is not known how the Rev Oliver Raymond acquired the picture in the first place, but quite pos-
sibly he bought it from the artist.

The clerical Raymond family were from Belchamp Walter near Sudbury and were patrons of the
living of nearby Middleton (this Middleton is just over the river Stour, so is in Essex, not Suffolk,
and is not to be confused with the Middleton near Leiston). David Sherlock (a Friend of Orford
Museum, and son of a former rector of Orford) lives in Essex, and kindly visited the Essex Record
Office in Chelmsford and went to Middleton to find out more.

All Saints church, Middleton. Photo David Sherlock. The former rectory at Middleton. Photo David Sherlock.




The former rectory at Middleton. Photo David Sherlock.

The list of rectors of Middleton reveals quite a dynasty of Raymonds:
1769 Samuel Raymond, MA

1823 Oliver Raymond, LLD

1889 Oliver Edward Raymond, MA

1914 Philip Foster Raymond, MA

1924 William Maynard Raymond, MA.

The one who interests us is the long-lived Oliver Raymond (1794-1889), who began his 66-year
stint as rector of Middleton in 1823 and was a keen and serious art collector. In 1878 he published
a ‘Catalogue and History of the Oil Paintings in the collection at Middleton Rectory, Essex, in the
possession of the Rev Oliver Raymond, with some account of the rectory, church and parish’.
Kelly’s Directory referred to ‘a splendid collection of oil and water colour paintings by English,
Dutch, Flemish, French and Italian masters’ in the rectory.

A visit to Middleton, armed with copy of
Pevsner’s Essex, revealed a palatial former
rectory, beautifully situated in a small
park, and rather larger than the Norman
church®. The rectory was probably rebuilt
by the Rev Oliver Raymond. He was cer-
tainly responsible for building a folly in
the grounds, dated 1841 and incorporating
some fragments from Lavenham church.
The interior of All Saints church contains
a reredos in memory of the Rev Oliver,
and a good painting of the Annunciation
by a follower of Veronese, which he gave.

Reredos in Middleton church. Photo David Sherlock.
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A talented daughter and a son with Orford links

In 1817 Oliver Raymond had married Anne Andrews of nearby Great Henny and they had nine
children, including a daughter Katherine’ born in 1822 and a son Charles born in 1833. Katherine
was most probably the artist who made the copy of the Clarkson Stanfield view of Orford in 1848.
She is not listed in any national or county lists of painters, so she must simply have been a gifted
amateur artist. No other work by her is known to have survived. In 1855 she married a solicitor,
John Greene, of Bury St Edmunds (the solicitors’ firm of Greene & Greene is still in Bury). She
had four children, including another Katherine, and she died in 1874 at the relatively early age of
52.

Katherine Raymond'’s signature on the painting. The signature in the 1855 marriage register is similar enough to con-
firm that the bride was also the artist

Her younger brother Charles followed family tradition and was a clergyman. He provides the link
between Middleton, Orford and Sir Richard Wallace. In 1864 the Rev Charles Raymond married
Elizabeth Maynard, the daughter of the Rev John Maynard, rector of Sudbourne with Orford from
1844-1877. Charles, being a younger son, didn’t get a look-in at Middleton and had to find livings
elsewhere. The census returns tell us that he was a curate in Wantage in 1861. According to the
Orford church banns book, at the time of his marriage he was a curate at Bovey Tracy in Devon. In
1871 he was curate at St Mary le Tower in Ipswich, and in the same year his wife died, aged only
37. In 1881 he was rector of Wallingford in Berkshire and by 1891 he was the vicar of Bray, also
in Berkshire. He, and the children that he and Elizabeth had, remained in close contact with his
Maynard in-laws. In 1898 he officiated at the wedding in Orford church of his late wife’s niece
(who was also his god-daughter), Bessie Maynard, with Donald Malcolm Scott. One of Malcolm
Scott’s brothers, Rev Edward Scott, was Rev John Maynard’s successor as rector of Orford, and
another brother, John Murray Scott, had been secretary to Sir Richard Wallace®,

Sir Richard Wallace was an extraordinarily wealthy man. The greater part of the collection of
works of art which later constituted the Wallace Collection had been built up by his father and
grandfather, the 3 and 4™ Marquises of Hertford. Wallace did however buy contemporary paint-
ings, and paid good prices for them. It is interesting to speculate how it came about that in 1875
the Rev Oliver Raymond decided to offer to sell him his Clarkson Stanfield painting of Orford.
The Rev John Maynard would of course have known Sir Richard Wallace, the relatively recently-
arrived owner of the Sudbourne estate, and he could have been the intermediary on behalf of his
son-in-law’s father. It is rather nice (although pure speculation) to think of the two old parsons
putting their heads together and cooking up the deal.

Whether Katherine Raymond’s copy of the painting arrived in Orford then, or later, after the Rev
Oliver Raymond’s death in 1889, we do not know.

The Life and Poems of the Rev George Crabbe

As a matter of fact, the Wallace Collection Clarkson Stanfield view was not used by John Murray
in the cight-volume Life and Poems of the Rev George Crabbe published in 1834. It is possible
that it was never intended to be one of the illustrations, and was a separate commission.



Each volume contains a frontispiece and a picture on the title page engraved by E Finden from
Stanfield’s paintings, nearly all of them Suffolk scenes. Volume I consists of a biography of the
poet by his son, also the Rev George Crabbe. It contains the interesting information that the poet’s
father at one time taught in a school held in Orford church porch. Crabbe’s best-known work, The
Borough, an unflattering portrait of his native town, Aldeburgh, is printed in volumes IIT and TV.

sl The story of Peter Grimes is
PR e : L T in the latter part of the long

: poem. The frontispiece to
volume 11T is a slightly differ-
ent view of Orford across the
river from the Ness. It was
engraved from a watercolour,
not oil, original which is now
owned by the Prudential Cor-
poration’. They have given
Orford Museum permission
to reproduce the picture for
sale as a postcard.

Orford, Suffolk by Clarkson Stanfield. Courtesy of the Prudential Corporation PLC.

The scene is more animated than the Wallace Collection picture. There are more figures, and a
horse-drawn cart and a boat at the landing stage in the foreground. Some interesting features are
shown. The last remaining fragment of the curtain wall around the castle, which did not fall until
1841, can be seen. The church tower appears to be complete, although it had suffered a partial col-
lapse in 1830, and in the other
view looks ruinous. On the quay
there is a structure which looks
rather like an enormous vat emit-
ting steam. It is probably a smoke
house for curing fish. It does in
fact appear, less clearly, in the
other picture.

The second Orford scene in the
John Murray edition of Crabbe’s
Life and Works is in volume V, a
dramatic picture of a shipwreck
immediately in front of the two
lighthouses on Orford Ness. Even
the engraved version, reduced for
the small page of the book, amply
justifies Clarkson Stanfield’s repu-
tation as a superb marine artist.

‘Orford-ness Light-House’ by Clarkson Stanfield engraved by E Finden, 1834. This gives a detailed view of the Low
Light which was abandoned to the sea in 1887, The tower of the High Light (the present lighthouse) can be seen in the
background.



Neither of the book illustrations, however, has the most striking quality of the other picture, the oil
painting in the Wallace Collection. That is the almost magical sense of stillness, so familiar to any-
one who goes to Orford quay in the early evening, brilliantly captured by the artist and his gifted
copyist.

Jane Allen

Acknowledgments

This article is the brain-child of David Sherlock, and I am grateful to him for his help, the loan of his copy
of the 1979 Clarkson Stanfield exhibition catalogue, and most of all for the legwork he undertook in visit-
ing Middleton to photograph the church and former rectory and for his research in the Essex Record Office.
John Blatchly supplied David with notes made by James Bettley when updating Pevsner’s Essex. 1 am
grateful, too, to Bridget Stoddart who lent me the article about Stanfield in Antique Collecting.

Notes

1. See Jane Allen, The Wallace Connection, Orford Museum, 2008.

2. In 1827 Turner painted nine ‘Picturesque Views on the East Coast of England’. They included two Or-
ford scenes, one called ‘Orford Haven’ — an evening view of the castle and village from across the river -
and the other ‘Orfordness’ — a shipwreck. Both are available as postcards. It is interesting to compare them
with Clarkson Stanfield’s treatment of the same subjects. Turner’s project was abandoned and none of the
engravings from his pictures was published.

3. For more about the Miss Berretts, see Orford & District Local History Bulletin 7, p 17.

4. The house, now called Queen’s Beeches, was featured in the property pages of the East Anglian Daily
Times on March 8 this year, for sale for £1.6 million.

5. In the Middleton register of baptisms and the censuses of 1841 and 1851 (official documents for which
the information was almost certainly supplied by her father), her name is spelt Catherine, but it seems that
she preferred Katherine. As well as the signature on the painting and in the marriage register, in the 1861
census, when she had married and left her parents’ home, she is Katherine. At the time of the 1871 census
she was staying with one of her sisters in Worcestershire and her name is again entered on the form as
Catherine.

6. For an account of the wedding and more about the Maynard family see The Wallace Connection, par-
ticularly pp 17-19, 39-45 and photos on p 79 and the frontispiece where the Rev Charles Raymond can be
seen on the far right of the wedding group.

7. They paid £4,800 for it when it was sold at Christie’s in 2005.

Sources

The Spectacular Career of Clarkson Stanfield (exhibition catalogue; author unnamed), Tyne and Wear
County Council Museums, 1979

James Bettley and Nikolaus Pevsner, The Buildings of England: Essex, Yale University Press, 2007
Stephen Duffy and Jo Hedley, The Wallace Collection’s Pictures: a complete catalogue, Unicorn Press and
Lindsay Fine Art, 2004

Charles Hind, ‘Clarkson Stanfield: Scene Painter and Royal Academician’, Antique Collecting, Vol 43, No
3, July/August 2008

Neil Powell, George Crabbe: an English Life, Pimlico, 2004

Eric Shanes, Turner’s Rivers, Harbours and Coasts, Chatto & Windus, 1981

Essex Record Office, Chelmsford

Miscellaneous collection of typed notes on Middleton parish, T/P 187/16

Handwritten Raymond pedigree from 1534—1979, T/P 180/1

Middleton parish registers, on fiche

Suffolk Record Office (Ipswich)

Orford marriage registers 1837-1923, FC168 D1/12
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GEORGE CULHAM - ‘THE NOTED SMUGGLER’

The article on Maritime History in the Victoria County History of Suffolk tells us that ‘During the eight-
eenth century smuggling was a regular industry in Suffolk, success in which must have compensated the
inhabitants living near the coast for many a bad fishing season’. It goes on to explain that there were well-
organised smuggling associations based in the continental ports, Ostend, Dunkirk, Flushing and Calais,
which master-minded the business. The remote and unfrequented Suffolk coast was a favoured landing
place because it was less well guarded than the coasts of Essex, Kent and Sussex. Once the contraband had
been brought ashore, the work of transporting it inland was eagerly undertaken by poorly paid farm la-
bourers who would sometimes work in large gangs of up to 40 or 50 men. The smugglers would pay them a
guinea (£1 1s) a day whereas their wages were 1s 6d a day for working the land' .

In 1785 Richard Chaplin of Sudbourne placed a notice in the Ipswich Journal declaring that he
had, ‘some time back, declined the branch of smuggling’. Richard went on to become a prosperous
farmer, and his story may be read in the Orford & District Local History Bulletin 8, pp 7-9, ‘The
Making of a Gentleman’. George Culham of Orford’s story is a less happy one.

A report in the Ipswich Journal of 22 May 1784, often quoted in books on smuggling, says that
about thirty villains attacked a party of twelve Excise men [customs officers] near Easton intend-
ing to recover goods seized a short while before. A bloody engagement took place during which
men on both sides were wounded, and the smugglers were put to flight. The latter were supposed
to be led by ‘the noted George Cullum of Brandeston’.

A Suffolk man’s death on the outskirts of London

The George Culham ‘of Orford’, who made his will on 4 August 1797, is probably the same man.
However he described himself as a farmer and declared he was ‘sound in mind, though not of
body’ as he lay in a bed at the Bird-in-Hand in Stratford, Essex (now east London). He appointed
his ‘beloved wife Lydia’ and Mr. Edward Rush of Little Stonham executors and guardians of his
son George, aged nine years. They were to arrange the boy’s education and, when he came of age,
he would inherit. Thereafter he should pay his widowed mother £30 annually from the rents aris-
ing from his father’s estate. Rush was left £20 for his trouble in undertaking the ‘arduous’ matter
of the executorship. The money was well earned, as will be seen.

Edward Rush got to work immediately but it was more than a year before he could submit, to the
probate authorities at Norwich, an incomplete account of the affairs of the deceased.

First he arranged a London undertaker to transport the body to Copdock, from whence it was taken
by hearse and chaise to Orford for burial on 9 August. The burial register records that George was
aged forty. Even before the undertaker could begin, a bill had to be paid ‘for damage sustained’ at
the Stratford inn. Perhaps George had died as a result of a violent incident.

Property in Orford

Rush fulfilled his executorship as far as he could, placing an advertisement in the Ipswich Journal
in September 1797, asking for debtors and creditors of George Culham to pay or claim accord-
ingly. He had to consult with Lydia Culham, involving journeys to Easton and Orford, and he also
journeyed to London. The following November he was again in Orford ‘%o settle when to have a
sale at Havergate Island’. An inventory of the contents of Culham’s dwelling house in Orford was
straightforward, and came to a little over £100. The building comprised kitchen, wash house and
small room, with chambers above each, a cellar and garret. Outdoors were three mares, three colts,
a large open boat and a mast, all valued at £64 16s Od. The auction of the contents, by Robert Os-
borne, took place on 11 October at the house.
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