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BENJAMIN BRITTEN AND ST BARTHOLOMEW’S CHURCH

The composer Benjamin Britten was born in Lowestoft 100 years ago on 22 November 1913. His
childhood home, 21 Kirkley Cliff Road, was on the sea front. In 1937, after the death of his par-
ents, he bought the Old Mill in Snape. He was by then living and working in London but was anx-
ious to retain a Suffolk base. He moved from Snape to Aldeburgh in 1947, first to a house on Crag
Path, practically on the beach, and later to The Red House, in a more secluded position near to the
golf course. The Red House remained his home until his death in 1976.

With his partner Peter Pears, the tenor, he started the annual Aldeburgh Festival in 1948. Before
1967, when part of the Snape Maltings was converted to a concert hall which thereafter served as
the principal venue for the Festival, performances were held in the Jubilee Hall in Aldeburgh and
in a number of local parish churches. In 1958 St Bartholomew’s, Orford was chosen for the pre-
miere of Noye’s Fludde. Thereafter Aldeburgh Festival concerts have been regularly held at Or-
ford. As well as Noye'’s Fludde, Orford church saw the premieres of other important and distinc-
tive works by Britten - the three Church Parables.

Benjamin Britten was tremendously influenced by the sights, sounds and atmosphere of the Suf-
folk coast in his creative output and considered himself to be a Suffolk man. '

Noye’s Fludde

Noye’s Fludde was a commission from the television company, Associated Rediffusion Ltd. It
was the idea of Boris Ford, the Head of Schools Broadcasting, and it is a lively re-creation of the
story of Noah and the Ark, based on a medieval mystery play. Although the principal characters
are played by professional singers and instrumentalists, the large chorus and the orchestral parts
are written for children. It was composed between 27 October 1957 and March 1958. The first
performance was in Orford Church during the Aldeburgh Festival on 18 June 1958, repeated on
19 and 21 June.

The orchestra of school children squeezed round the font in Orford church for a performance of Noye’s Fludde, 1958
(Photograph © Kurt Hutton, courtesy of the Britten-Pears Foundation)

Boris Ford told Donald Mitchell (when interviewed in 1989) that Blythburgh church was the ini-
tial choice, ‘though Orford Church was in fact the venue for the first performance, chiefly because
its lack of fixed pews made it a more flexible performing space than most other churches in East
Suﬁ"olk.2F or this reason the venue was used for the premieres of the Church Parables in the
1960s’.



In fact there was more to Orford church than a mere absence of pews. Britten himself wrote in a
letter to the singer Owen Brannigan, 7 December 1957:

‘You may have heard that I am writing an operatic version of one of the Chester Mystery Plays,
“Noah’s Deluge”, for the Aldeburgh Festival combined with television next year ... We are doing
two or3 three performances in a very beautiful local church (Orford), very much in the medieval
style’.

When it came to choosing a venue for the London performance, Britten, in a letter to the Arts
Council dated 17 September 1958, wrote: ‘I am sorry too, in a way, that “Noye’s Fludde” has to
be done at Southwark [Cathedral]; although Gothic, it does not really compare with Orford’.*

Colin Graham, the director of the first production, wrote about Orford church (inaccurately in al-
most all points of detail when describing the building’):

‘The Aldeburgh Festival always depended on the use of local churches — in fact made a virtue of it
- and the white simplicity of the twelfth-century church of St Bartholomew was ideally suited for
this event. The jagged church tower, struck by lightning in the early 1800s (since rebuilt), has of-
ten watched a motley and sizeable crew struggling, in various stages of costume, across the old
town square to the church below; the cast of Noye’s Fludde were the first, the monks of the three
Church Parables followed after’.°

Some reviewers mentioned the church setting:

The Times: ‘...the light and spacious church of Orford ...’ and Felix Aprahamian in The Sunday
Times (22 June 1958):

‘The sleepy village of Orford, near the Suffolk coast was disturbed last Wednesday afternoon by
invading crowds who came to its parish church from far and wide to witness the first performance
of Benjamin Britten’s latest work... [Noye’s Fludde was] a curiously moving spiritual and musi-
cal experience’.

Benjamin Britten in the audience at a performance (or rehearsal) of Noye’s Fludde, 1958
(Photograph © Kurt Hutton, courtesy of the Britten-Pears Foundation)

Hostility

It seems that the relationship between Orford and the greatest British composer of the 20" century
wasn’t all plain sailing.

Stephen Reiss, the general manager of the Aldeburgh Festival from 1956 to 1971, ‘tried to main-
tain a good relationship with the locality, and that could not always be taken for granted and he
met occasional opposition to this or that event, as when in 1958 the villagers of Orford objected
to their church being used for the premiere of Britten’s children’s opera, Noye’s Fludde’.”

‘This was the first time the church had been used as a Festival venue, and some of the villagers
had objected to the proposal’. ®



Stephen Reiss went further in an interview with Britten’s biographer Humphrey Carpenter:
‘...while Noye’s Fludde was being written, Britten heard that a faction in Orford was opposed to
its being performed in the church there “and for about three months he absolutely dried up as a
composer because he was so distressed”.”’

Lady Cranbrook, chairman of the Aldeburgh Festival executive committee, came to a public meet-
ing in Orford Town Hall specifically called to address the concerns of local people. She recalled
that one woman rose to her feet and announced that when she went into the church and saw ‘the
chairs turned round the wrong way’ (ie facing west), it gave her ‘a bad turn’. On another occasion,
during one of the rehearsals, someone (not known to be a church-goer) burst into the church and
announced loudly: ‘I need to pray’."

None of this hostility came from the rector, the Revd Kenneth Sherlock, or the Parochial Church
Council. The minute book of the PCC simply records the arrangements that had been made with
the musicians for rehearsal times and when the church would be accessible so that Sunday services

could be held.'!

However, the problems did not deter Britten, less than a year later, from suggesting Orford church
as the venue for another work.

Curlew River

In February 1956 when on a visit to Japan, Britten and Pears saw two performances of Sumida-
gawa, a Japanese NO drama, and they were very impressed by its spare and stylised dramatic form.
The idea of using the story and some of the dramatic and musical conventions of the play was first
discussed in 1959, but the main work of composition didn’t get under way until 1963. The first
performance was given in Orford Church on 13 June 1964.

A recording was made by Decca in Orford
Church in June 1965.

Britten wrote to William Plomer (the librettist)
on 15 April 1959:

‘It is about the Noh play. A new idea has come
into our (Peter’s and my) heads about it — put
in, because for many reasons it would be best if
done in one of the churches here — I won’t go
into the practical reasons here, which are pretty
important, but the artistic ones include placing
of orchestra, long entrances, beauty of sound (if
in Orford church) & contact with audience’."?
On 18 June 1959 he wrote to Gustav Sellner:
‘For several reasons ... it has seemed to us that
it would be best if we did this new opera in a
church rather than in our little theatre. We have
a splendid Norman church in the neighbour-
hood (where we first performed “Noye’s
Fludde” last year), and visually, dramatically,

and acoustically it would be wonderful for it’."*

The tenor Robert Tear (who shared the role of the
Madwoman with Peter Pears) in Curlew River,
1964 (Photograph © Clive Strutt, from his book
‘Britten’s Suffolk Heritage Coast’, courtesy of
the Britten-Pears Foundation)



The start of the first performance in Orford Church on 13 June 1964 was delayed for half an hour
because of a power cut caused by a thunderstorm. Leslie Ayre wrote in The Evening News:

‘Our arrival at Orford Church was greeted by a violent storm during which lightning struck at the
electricity system and delayed the start of the programme for half an hour. Yet there was some-
thing almost appropriate about it. For Benjamin Britten’s latest dramatic work, Curlew River, is
full of a mystic sense of powers beyond those of men’.

Keith Grant manager of the English Opera Group, said:

‘At last the performance began. The singers and instrumentalists, robed as monks, processed from
the vestry to the acting area at the west end of the church, where the special round stage ... had
been constructed, singing the Gregorian chant “Before the ending of the day”. One of the audi-
ence that night writes that, from this moment until the end of the performance, everyone listening
in the church “scarcely breathed”.’

The next two Church Parables were based on Bible stories, one from the Old, and one from the
New Testament.

The Burning Fiery Furnace

The story comes from the book of Daniel, chapter 3. Britten first wrote to William Plomer with
ideas for the libretto in October 1965, and he was working on it in November and December.'*
Composition was completed and rehearsals started in May 1966. The first performance was given
in Orford Church on 9 June 1966 with further performances on 11,13 and 20 June.

In comparison with Curlew River the faster pace of the work and its colourful costumes gave The
Burning Fiery Furnace a more immediate appeal, and full use was made of the space and acoustic
of the church.

Edward Greenfield wrote in The Guardian:

‘Above all, Britten achieves in a central musical interlude the most striking passage of all when
the musicians, dressed as monks, process in a circle round the nave encircling the audience with
barbaric march music played on an exotic range of instruments, each with its own characteristic
theme or rhythm, to form at the climax a wonderful tapestry of sound’.

John Warrack in The Sunday Telegraph:

‘... the range of the sound Britten draws from his voices and his handful of instruments hangs on
in the mind - the flickering sting of his fire music, the stamping pagan violence of the Babylonian
march as the players move round the church, the lash of his percussion, the clean treble voice that
pierces the sound in the wonderful Benedicite in the furnace. It is a much richer score than Cur-
lew River, and a more accessible one ...’

Desmond Shawe-Taylor in The Sunday Times:

‘No-one ... could fail to be stirred by the episode in which the little monkish band of instrumental-
ists ... forms into a procession and marches round the nave to inaugurate the ceremony of the
golden image. An extraordinary complex of sound patterns shrills and echoes around the church,
now behind us, now to our left or right’.®
The work, conducted by Britten, was recorded for Decca, also in Orford Church, from 21 —26 May
1967 and some of that recording was filmed for a BBC documentary ‘Benjamin Britten and his
Festival’ broadcast in November 1967. A year later a complete television recording was made in
July 1968 and broadcast in colour on 24 November.

The Decca recording was itself the subject of another documentary film made by Tony Palmer and
Humphrey Burton'®. The film, simply called The Burning Fiery Furness, has great historic value
because it is the longest single piece of film showing Benjamin Britten working. The film also has
some very interesting shots of the Orford street scene nearly 50 years ago. It is enlivened by the
inclusion of interviews with two or three local inhabitants who were clearly happy to make some
disobliging comments about the annual influx of ‘arty’ types during the Aldeburgh Festival and
also during the making of the recording. The control room where the sound engineer John Cul-
shaw installed all the recording equipment was in one of the buildings attached to the King'’s



Head. The building had been a slaughter house for the pork butcher who had a shop there. By the
1950s the shop had become a small grocer’s and sweet shop. The owner was filmed standing at her
counter with rows of jars of sweets behind her, complaining of the influx of strangers (‘I¢’s like
Piccadilly Circus in the village’ — the film then cut to a shot of a totally deserted Market Square)
who came into the shop demanding unfamiliar merchandise (‘This isn’t Fortnum and Mason, |
have to consider what my regular customers want’). A hint of a smile on her face rather gives the
game away. A member of the recording team (off camera) grumbled that the only ‘coffee bar’ in
Orford — the Butley Orford Oysterage, which did then serve morning coffees and afternoon teas as
well as lunches — was unable to cope when a crowd of musicians and recording technicians would
suddenly arrive asking for 30 cups of coffee. On the whole one’s sympathies are with the staff at
the Oysterage.
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Benjamin Britten at the Decca recording session of The Burning Fiery Furnace, 1967
(Photograph © Richard Adeney, courtesy of the Britten-Pears Foundation)

The conversion of part of the Maltings buildings at Snape into a concert hall in 1967 meant that
there would be fewer festival performances in Orford and Blythburgh churches, and the expecta-
tion was that Britten might be more inclined to compose on secular subjects, but he had not fin-
ished with the Church Parable idea.

The Prodigal Son

Britten and Pears visited Leningrad for Christmas 1966. They saw and were greatly impressed by
Rembrandt’s painting The Return of the Prodigal Son in the Hermitage museum. The Bible story
is from St Luke’s gospel, chapter 15.

The opening of the Maltings occupied most of 1967, so preparatory work on the final Church Par-
able did not begin until a six-week stay in Venice in January and February 1968. A month’s illness
requiring Britten’s admission to Ipswich Hospital then held things up, but composition was fin-
ished in April and rehearsals started on 15 May. The first performance was on 10 June with further
performances on 17, 20, 22, 25 and 28 June 1968, the final performance being broadcast live on
the BBC Third Programme. Decca recorded the work the following year in May 1969. The dedi-
catee was Dmitri Shostakovich. '’



William Plomer, the librettist, wrote to Britten on 14 June:

‘Almost everyone who has spoken or written to me about the Prodigal uses some phrase about lik-
ing it “best” of the three church operas’.

William Mann in The Times wrote rather guardedly:

‘Most of us will need time to, and more performances, to decide how it compares with Britten’s
other church operas’. He conceded that the big ensembles and Peter Pears’s ‘magnificently terrify-
ing part of the Tempter, suggest that for many spectators this may the finest of the three’.

Other reviews were more respectful than enthusiastic.'®

Other notable concerts in Orford Church

Apart from a gap between 1990 and 1998, there have been Aldeburgh Festival concerts in Orford
Church every year since 1958.

Memorable performances conducted by Britten himself included the final concert of the 1960 Fes-
tival when Britten conducted the Adagietto from Mahler’s Fifth Symphony and Peter Pears sang
two of Mahler’s Ruckert Songs. "

On 6 July 1961 Rostropovich was soloist in Schumann’s Cello Concerto with the LSO conducted
by Britten.*’

Prince Philip attended the opening concert of the 1962 Festival held in Orford church, given by the
choir and orchestra of the Cambridge University Musical Society conducted by David Willcocks
and Britten.'

In 1966, there was a performance of Haydn’s The Creation with Heather Harper, John Shirley-
Quirk and the English Chamber Orchestra conducted by Britten.*

Benjamin Britten conducting at the recording of The Burning Fiery Furnace
(Photograph © Richard Adeney, courtesy of the Britten-Pears Foundation)

Reconciliation

It appears that over time Orford’s residents became accustomed to St Bartholomew’s church being
used as a concert hall during the Aldeburgh Festival, and the church has always been appreciative
of the income which it produced which has helped to finance the repairs and restoration work con-
stantly needed to maintain a medieval building.



After Britten’s death in 1976 Major John Steuart-Gratton, then one of the Churchwardens, wrote a
letter to the press recalling the composer’s association with the church and village:

‘... Orford church was his choice as the perfect location for premieres of his world-famous reli-
gious operas and musical compositions owing to its ... perfect acoustics...

Benjamin Britten had a great regard for children and their musical potential; he invariably ar-
ranged for our school children to be present at dress rehearsals ...

Orford’s residents were never forgotten, they were invited to all dress rehearsals free of charge
and he arranged concessional prices for performances and thus gave all an opportunity to see and
hear these marvellous works which included Curlew River, The Prodigal Son, The Burning Fiery
Furnace and many concerts and plays.

Benjamin Britten and many famous personalities were familiar figures in Orford and visitors from
all over the world came here to see him conduct and listen to his music and operas in our church.
From 45 performances we received generous remuneration from his Aldeburgh Festival Commit-
tee, and much in the way of contributions from appreciative audiences, which money went to the
fabric fund for the upkeep and repairs to the church and restoration of the tower.

We shall remember Benjamin Britten with affection, appreciation and gratitude.’

There are two permanent reminders of Orford church’s association with Britten. The moving spirit
behind the first, a magnificent commemorative slate roundel® set into the floor of the nave in front
of the tower arch, was William Servaes, General Administrator of the Aldeburgh Festival from
1971 to 1980. He lived close to St Bartholomew’s in the Old Rectory and served as Churchwarden
for a number of years.

In 1997, to celebrate the 50™ Aldeburgh Festival, the Britten-Pears Foundation gave a bronze
sculpture by Liliane Yauner of ‘Noah and the Dove’.
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Left:The slate roundel design (by David Kindersley 1982) Right: Noah and the Dove (Photograph © Douglas Atfield)

In this centenary year there were performances in Orford church of all three Church Parables pre-
sented by Mahogany Opera with the Jubilee Opera chorus during the Aldeburgh Festival in June.

Jane Allen



Notes and sources

I am very grateful to Dr Nicholas Clark, Librarian at the Britten-Pears Foundation, for his help with infor-
mation and picture research and to the photographers or their representatives who have granted permission
to use their copyright images.

Valerie Potter shared information about the early days of the Aldeburgh Festival and also provided a com-
plete list of the works performed at Aldeburgh Festival concerts in Orford Church.

The principal source of information for this article (and the article ‘Might it have been an Iken Festival?’, p
13 below) is Letters from a Life, The Selected Letters of Benjamin Britten, Volume 2, 1939-1945, edited by
Donald Mitchell and Philip Reed, published by Faber & Faber, 1991; Volume 3, 1946-1951, edited by Don-
ald Mitchell, Philip Reed and Mervyn Cooke, published by Faber & Faber, 2004; Volume 4, 1954-1957,
edited by Philip Reed, Mervyn Cooke & Donald Mitchell, published by The Boydell Press, 2008; Volume
5, 1958-1965, edited by Philip Reed & Mervyn Cooke, The Boydell Press, 2010; and Volume 6, the final
one, covering 1966—1976, also edited by Philip Reed & Mervyn Cooke, The Boydell Press, 2012. In the
notes | use the abbreviation LfaL, followed by the volume number.

1. Of course the real local inhabitants would not have entertained for a moment Britten’s notion that he was
a Suffolk man. His father, a dental surgeon, had settled in Lowestoft in the early 1900s, but he and his wife
were incomers. The Britten family had roots in Herefordshire and had lived on Merseyside and in Maiden-
head in Berkshire. Britten’s mother’s family, from whom he is most likely to have inherited his musical
gifts, came from the West Country to London. The pair had met in Maidenhead (Humphrey Carpenter, Ben-
jamin Britten, Faber & Faber, 1992, pp 3-5). In the eyes of local Suffolk people it is not enough to have
been born in Suffolk to qualify as a real native. It helps if your parents were born in the county, or if you
marry into a well-established Suffolk family, but I venture to suggest that only if at least three out of your
four grandparents are Suffolk born and bred do you stand a chance of being able to claim, without risk of
contradiction, ‘I am native, rooted here ... by familiar fields, marsh and sand, ordinary streets, prevailing
winds’ (Peter Grimes, Act 1, scenel).

2. LfaL, 4, pp 564-5.

3. LfaL, 4,p 570.

4. LfaL, 5, p 53.

5. The nave of Orford church dates from the early 14™ century. The remaining 12" century work (the ruined
chancel) is for the most part outside in the churchyard. The tower was not struck by lightning but simply
fell down in 1830.

6. LfaL, 4, pp 580-1, quoting David Herbert (ed), The Operas of Benjamin Britten.

7. Christopher Headington, Peter Pears, a biography, Faber and Faber, 1992, p 197.

8. Lfal, 5,p 15, note 2.

9. Humphrey Carpenter, Benjamin Britten, Faber and Faber, 1992, p 503 (HC).

10. Information from Valerie Potter.

11. Orford PCC Minute Book, 1952-1961, SRO (Ipswich) FC 168/A4/2. Meetings in 1958 on 23 January,
20 March, 22 May and 6 November (when it was agreed that a Christmas card featuring a picture of the
production of Noye’s Fludde should be sold at 10/- per dozen). In January 1959 the PCC agreed that an Al-
deburgh Festival concert ‘suitable for a Sunday’ could be held in the church in June.

12. LfaL, 5, p 130.

13. LfaL, 5, p 151.

14. LfaL, 5, pp 698-9, 714-5.

15. LfaL, 6, pp 32-4.

16. Available under the BBC’s imprint, © Isolde Films 2012 and Gonzo Multimedia.

17. LfaL, 5, p 338.

18. LfaL, 6, pp 230-4.

19. LfaL, 5,p 271

20. LfaL, 5, p 278.

21. LfaL, 5, p 409

22. HC, note 11, above, p 458.

23. The roundel is made from Kirkstone green slate from Cumbria. It was designed by David Kindersley
and the lettering was cut by Lida Lopes Cardozo.



THE PEAD FAMILY OF ORFORD

Mr and Mrs Joe Tuffield (both Londoners) lived for a while in their retirement in a house called
‘Chimneys’, Daphne Road, Orford. The house consisted of Nos 41 and 42 Daphne Road, which
have since reverted to two separate properties.

Chimneys, Daphne Road, with Linda Tuffield and her dog, 1980s
(Photo from L Tuffield)

The story of how the Tuffields came to Orford is an interesting one.

Mrs Tuffield had inherited the house in the 1970s from a former work colleague, Mrs Jessie Leo-
nard, whose mother was a member of an Orford family, the Peads. When the Tuffields moved into
the house they found a number of papers relating to the Pead family history and also a photo of a
Miss Pead who had owned the house.'

The family history research had been undertaken by two members of the family, Bernard Pead liv-
ing in Portsmouth and Richard Pead in Idaho, USA. They discovered a number of branches of the
family, one in East Suffolk (Orford, Aldeburgh, Leiston, Woodbridge), one in West Suffolk and a
large contingent in Hampshire, particularly Portsmouth. There were a number of seafarers and
fishermen in the family and John Henry Charles Pead (1872-1944) was coxswain of the Aldeburgh
lifeboat in the 1930s.

A family carriers’ business
At least four generations of the Orford Peads were in business as carriers in the 18" and 19" centu-
ries, and they are listed in the trade directories.



Carriers were absolutely essential to rural life before there were regular bus services or individuals
had their own means of transport. With a covered cart, drawn by one or two horses, the carrier
would make regular rounds to the local towns, and villages in between, collecting and delivering
goods and taking passengers, especially on market days.

Using census returns to expand the information found by Bernard Pead (who worked on the parish
registers), the earliest recorded members of the family in Orford are Charles (a carrier) and Jane
Pead who had a son, Henry (Harry) Pead, born in Orford in 1798. Harry and his wife Phoebe had
five children — four girls and a boy, also Henry. The eldest girl, Emma, was a housemaid at Orford
Rectory in 1851. Later she married William Clark, a fisherman, and moved to Grimsby where they
raised a family of four children.

A typical carrier’s cart of the late 19" or early 20th century. This photograph was taken
outside the Bell Inn at Kesgrave (Photo courtesy of Dave Kindred)

By 1861 the older Henry had died and his son had taken on the carrier’s business. He and his wid-
owed mother Phoebe, a washerwoman, lived in New Street (probably Pump Street), Orford. After
his mother’s death, Henry, married to Elizabeth, from Iken, continued in the business, for which he
kept two horses, at Pump Street. Henry and Elizabeth had a total of 13 children —six boys and
seven girls. It was the youngest, Joseph, who initially followed in his father’s footsteps as a ‘horse
driver (carrier)’, but by 1911 Henry had retired and moved to Bakers Lane and Joseph seems to
have left Orford, as had most of his brothers and sisters, so the family business ended. Of course,
at about that time regular bus services were starting to run, replacing the independent carriers.

Jessie Leonard - quite a character

In 1971, Bernard Pead, while researching the family’s history, came to Orford and visited Jessie
Leonard in Daphne Road. She told him that her mother’s name had been Emma Pead, and seemed
to think that she was the Emma Pead, daughter of the elder Henry, who worked for the Revd John
Maynard in Orford Rectory in 1851. We have seen, however, that that Emma married Mr Clark
and went to Grimsby.

Jessie Leonard’s mother was in fact from the next generation. She was Emma Julia Pead, born
October 1862, one of the many daughters of the younger Henry, first mentioned in the 1871 census
in Pump Street. When she was 18 in 1881, she was a servant at the Rectory at Great Bromley in
Essex. This was probably the origin of Jessie’s confusing the two Emmas, both of whom worked
for rectors.

In July 1886 in the Staines Middlesex registration district Emma Julia Pead married Charles E Fry,
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born in Chelsea in 1861. Emma and Charles Fry, a jeweller, lived in London. They continued the
family tradition of having large families and eventually had 11 children of their own, seven boys
and four girls, amongst whom was Jessie. It is apparent that Emma kept in close touch with her
Orford relatives because the Frys also had an adopted daughter, Anne E Pead (possibly the child of
one of Emma’s sisters), born in Orford?.

Jessie Fry married Harry Leonard in London in 1929. Linda Tuffield says that Harry was a sur-
veyor and she describes him as ‘long-suffering’. Jessie worked as an almoner (social worker) in
the chest department of St Giles Hospital in Camberwell, London SES. She was clearly a difficult
and demanding person and a near-impossible colleague. From the amount of information that Mrs
Tuffield acquired about the Pead family, Jessie must have talked about them incessantly during the
working day.

Jessie was a spiritualist. One day Mrs Tuffield went into work and was surprised to find Jessie al-
ready there, but she wasn’t working; she was looking at a railway timetable and said ‘My aunt is
ill and I need to get there.” Mrs Tuffield assumed that Jessie had received a phone call, but she had
not. ‘I had a dream that little children had their arms around my neck. These turned to snakes. It
means my aunt is ill.” Her sceptical colleague laughed to herself. Then a telegram arrived saying
that Miss Pead was ill and that Jessie should go to Orford. Jessie Leonard decided to retire to Or-
ford with her husband Harry, living in the house in Daphne Road that had belonged to her aunt.
Jessie and Harry had no children, so in a surprising act of generosity, the house was eventually left
to Mrs Tuffield.

Left: Passport photo of Jessie Leonard, 1960. Right: Miss Pead, perhaps from the 1920s
(Photos from L Tuffield)

Miss Pead

‘Miss Pead’, Jessie’s aunt, was one of the six sisters of Jessie’s mother Emma. A few Orford peo-
ple still remember her, but, as used to be the way, they knew her only as ‘Miss Pead’ and didn’t
know her Christian name. The names of the girls in her family were Elizabeth, Phoebe, Ada, Julia,
Hepzebah and Lilian. There is a copy of Ada’s will (dated 1964, made when she was 92 years old)
amongst the family papers. This tells us that Ada became Mrs Pringle, Hepzebah became Mrs
Cross and Lilian became Mrs Weedon. This narrows the field to Elizabeth, Phoebe and Julia who
seem to have remained unmarried, so any one of them could have been Miss Pead.

‘Our’ Miss Pead was the cook at High House in Orford, working for the doctor, Dr Baron. Michael
Flint, Dr Baron’s grandson, remembers going with his grandmother to visit Miss Pead, by then an
old lady, in the late 1940s. She would sit in the window of her Daphne Road house, watching the
world go by.
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There is a story’ that in the 1930s, Sir Robert Watson-Watt, who led pioneering work on the devel-
opment of radar at the experimental station on Orford Ness, was a lodger with Miss Pead in
Daphne Road. In his autobiography* he states that he and his team of fellow-researchers ‘lived at
the Crown and Castle’, but perhaps he spent some time in digs when he first arrived in Orford.

It seems that after the death of Miss Pead and Jessie Leonard, all members of a very large family
who must once have been a significant presence in the village had disappeared from Orford. It is
thanks to Linda Tuffield that we now have a record of them and they will not be entirely forgotten.

Linda Tuffield and Jane Allen

Notes.

1. Mrs Tuffield died in 1983 and when her daughter Linda cleared the house she took the papers with her to
Northumberland where she now lives. Very public-spiritedly, instead of throwing them away when she re-
cently moved house, she decided that they should be back in Orford, so she contacted Revd David Mur-
doch, who put her in touch with me. The papers arrived on 21 April 2012.

2. Clearly her mother was not able to look after her, or indeed she may have died. At the time of the 1881
census, Anne E Pead at the age of two was a ‘boarder’ with George and Sophia Worne and their family in
Front Street. By the time she was 12 she had been adopted by Emma and Charles Fry, and in 1901 she was
working as a cook domestic for a stockbroker’s family in Richmond, Surrey. In 1903 it is likely that she
was the Annie Emma Pead who got married in Fulham (information from national BMD register).

3. Information from Jeanne Sorrell who heard it from Mrs Tuffield.

4. Three Steps to Victory by Sir Robert Watson-Watt, Odhams Press Ltd, 1957, p 125.
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MIGHT IT HAVE BEEN THE IKEN FESTIVAL?

We must again thank Nick Turner for following up an entry in the Iken church visitors’ book (see
‘An evacuee in Iken’, Bulletin 20, Spring 2013, pp 20-23). What started as an interesting piece of
information about Iken during the Second World War led to a story about Benjamin Britten.

The visitor to Iken church whose name and comment caught Nick’s eye was Sir Michael Wheeler-
Booth. His very distinguished career was mostly spent in the Palace of Westminster, mainly in the
House of Lords. His final post before retirement was that of Clerk of the Parliaments.

He had lived in Iken for a short time during the war, and in a letter to Nick of 20 October 2012 he
wrote:

‘The circumstances in my life which brought me to lken were briefly thus —

My family had been split by divorce in 1942-4 which led to my mother and I leaving our home
near Burford.

...Mother’s great friend Margery Spring-Rice' was also divorced... and she lived at Iken Hall as a
statutory tenant of the landowner, whose name I don’t recall... So two middle- aged women with-
out much money considered sharing the expenses of lken and we came, as an experiment to try. In
practice, the experiment did not prove an entire success — very natural — Margery was a strong
willed woman used to her own house, and so was my mother.

Iken Hall before it was demolished and rebuilt.
Photograph from the 1918 Sudbourne Estate sale catalogue (Ben Johnston)

I knew nothing of the practical side being only 10. Margery’s son Stephen was my Godfather,
killed in a submarine in the Mediterranean in the war’. But the months we spent at Iken Hall are
etched in my memory for I used to visit Margery until the end of her life — often going to the Alde-
burgh Festival.

Benjamin Britten had come to Iken in 1944 when they were planning the festival’ — in a long red
open car — very dashing and he was very charming.
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By 1944 all the war restrictions were increasingly becoming non-operative’— Margery took us in
her old Land Rover or Jeep to Orford, where I climbed all over the keep [entering] through an
arrow slit on the ground floor, Wickham Market to take the train, and we walked along the Alde
back to Iken church ... and robbed the vicarage of its figs in September. (Margery wanted to buy
it, but was outbid by a rich man...") We swam from the jetty, and had a VE celebration in 1945 — a
picnic on the cliff, and sang songs about the Iceni (which may have had a slender historical
grounding!) with Ursula Nettleship®. ...

-
-

- e 5
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Left The beach at Iken Cliff. Right St Botolph’s church, Iken (Orford Museum)

1 so much enjoyed revisiting Iken — seeing the church beautifully restored and looked after ...
PS The war restrictions had made the Suffolk coast countryside even more magical than normal —
the cries of the sea birds etc”

Notes and further information

1. Margery Spring-Rice (1887-1970) was a granddaughter of Newson Garrett who built the Malt-
ings at Snape. She lived at Iken Hall for 20 years from 1935. Later she moved to Aldeburgh. A
particular interest of hers was the Suffolk Rural Music School, an enterprise which would have
appealed to Benjamin Britten, and she was also an activist for women’s rights.

2. The submarine HMS P48 was lost with all hands on Christmas Day 1942, sunk by an Italian tor-
pedo in the Gulf of Tunis.

3. Margery Spring-Rice was indeed active in the founding of the Aldeburgh Festival and she
served on the Executive Committee (later Council) from 1948 until 1964, but 1944 seems a little
early for festival plans. It is more likely that the discussion took place during a later visit to Iken
Hall in 1947. The first Festival was held in 1948 and the earliest mention of it in Britten’s corre-
spondence is in a letter of 4 September 1947 to Peter Pears:

‘I saw Marjorie [sic] yesterday afternoon — she isn’t well, bad lumbago — but I think the “Festival
Idea” has cheered her — she thinks it is the idea of the century, & is full of plans & schemes ...’
Four days after Britten’s visit Margery Spring-Rice wrote to him:

‘Do you think it would be a good thing to get a few people together here [ie Iken Hall] to discuss
your plan for an Aldeburgh Festival, I mean people who might be able to serve on whatever sort of
committee you think is necessary, or who would be able to advise and express a competent opinion
about what should be done, or both? ... I would suggest the Cranbrooks ... and possible a few oth-
ers whom you or I may think of.’

The plan worked, because an Executive Committee was soon set up under the Chairmanship of the
Countess of Cranbrook (Letters from a Life, Vol 3, pp 315-7).
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Both women feature, indirectly, in The Little Sweep, an opera for children, written by Britten in
1949. The house where the story takes place is named as Iken Hall. The children who welcome the
little chimney sweep into their nursery bear the names of the Gathorne-Hardy family, Fidelity
Cranbrook’ s three daughters and two sons, as well as two of their cousins.

Front door of the old Iken Hall (Orford Museum)

4. The Battle Area comprising nearly the whole of the parishes of Iken and Sudbourne was used
principally for developing and testing tanks preparatory to the D-Day landings in June 1944. Once
that work was finished there was less need to enforce the regulations designed to ensure strict mili-
tary secrecy.

It seems surprising that Margery Spring-Rice was able to live at Iken Hall throughout the war,
since most of the residents of Iken and Sudbourne had to leave their homes. Examination of the
map of the Battle Area (see ‘What went on in the Battle Area?’ Bulletin 11, Autumn 2008, p 29)
shows that east of the Iken/Tunstall crossroads the boundary of the Battle Area is the road, not the
river, until just past Iken church. Thereafter it extended up to the river bank. This meant that Iken
Cliff, Iken Hall, Iken church and Iken Rectory were just outside the prohibited area (although the
removal of virtually all parishioners meant that the rector left and church was closed).

5. Britten himself had considered buying Iken Rectory, a huge red brick Victorian house with tall
“Tudor’ chimneys, in an idyllic setting beside St Botolph’s church, and considerably larger than
Iken Hall. His own house, the Old Mill at Snape, was on high ground across the river from Iken
and, depending on the number of trees which were standing then, it is likely that he could see both
Iken Hall and the rectory from the Old Mill. On 8 September 1945 he wrote to a friend, Lucille
Wallace, ‘As it happened I had already decided not to bid for the Rectory, coming on top of every-
thing, opera and crises & all, I couldn’t face it — and just as well too, as the dilapidated old house,
valued by some architects at about £1500, went for £6200 at auction!’ (Letters from a Life, Vol 2,
p 1281).
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Iken Rectory (Orford Museum)

Britten’s search for a new home ended two years later when he bought a house on Crag Path, al-
most on the beach in Aldeburgh, moving in early September 1947. Had he succeeded in buying
Iken Rectory, it is interesting to speculate whether the world-famous Festival he founded might
have been called the Iken Festival rather than the Aldeburgh Festival! The rectory had all the se-
clusion which Britten sought as his fame increased. Eventually he found the lack of privacy at the
Crag Path house intolerable, and this led to his ‘house-swap’ with the artist Mary Potter in 1955
whereby he moved to The Red House, tucked away on the edge of Aldeburgh golf course, and
Mary Potter took the house overlooking the sea.

Iken’s former rectory, now called The Anchorage, is still owned by a member of the family that
bought it in 1945. Iken Hall was demolished and rebuilt in the 1960s.

6. Ursula Nettleship (1886-1968) was a singing teacher and choir trainer. She had known Benja-
min Britten since 1936 and when he and Peter Pears returned to England from the United States in
1942 she lent them her London house. Her involvement with the wartime Council for the Encour-
agement of Music and the Arts meant that she soon recruited Britten and Pears to give recitals in
villages and small towns all over the east of England. She formed and trained a local choir for the
1949 Aldeburgh Festival (Letters from a Life, Vol 3, p 419).

7. The birdsong on the Alde estuary clearly also made an impression on Benjamin Britten. In The
Little Sweep (see note 3, above) a song, in which the audience has to participate, includes imita-
tions of the calls of birds.

Nicholas Turner and Jane Allen

Details of publications used as sources of information are listed in the notes to the article ‘Benjamin Britten
and St Bartholomew’s church’, p 8 above.
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ORFORD MUSEUM: NEW ACCESSIONS

The Orford Museum collection continues to grow. The following are the highlights from this
year’s accessions.

Two Iceni coins

Two more Iron Age silver coins have been discovered this year at Gedgrave within an area where,
since 2005, four other coins of similar date have been found. This is enough to constitute a hoard,
and the two latest coins have been donated to the museum, which already has the others. To quote
the report on the finds made by the Suffolk County Council Archaeological Service and the British
Museum, they are ‘British Iron Age uninscribed silver units, East Anglian series, attributed to the
Iceni, c 20BC — AD20, of the Early Pattern/Horse A type. The obverse has four opposed crescents
in the centre of a crossed wreath. The reverse has a right-facing horse with a sun motif below’.

(Photographs by Nigel Miller)

Firescreen with a painting of Orford Mill

Firescreens are no longer in fashion, so when Saham Cottage in Quay Street was being cleared, no
member of the late Edna Brown’s family could think of a use for this one. Orford Museum is glad
to have it because of the attractive painting, dating from the mid-20"™ century, which shows the
windmill which used to stand beside the main road out of the village, opposite Mill Broadway Cot-
tages. The mill operated until ¢ 1905, then it became ruinous and was eventually demolished. The
image is probably taken from a postcard.
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(Photograph by Jennifer Hall)

Pewter tankard

This handsome pewter tankard has been adapted by the addition of a spout to turn it into a jug. Its
interest lies in the * which shows that it came from the White Hart public house in Orford’s Market
Square. Part of the inscription, which is probably a name, has been destroyed by the spout, but un-
derneath the words ‘White Hart Orford’ can clearly be seen. Near the handle there is a revenue
stamp: ‘WR QUART’ and another stamp beside it: “VR 207’. On the bottom is a third stamp:
‘Boro of Orford’. The White Hart closed in 1909. The premises are now occupied by the Pump
Street Bakery.

(Photographs by Jennifer Hall)

Jennifer Hall and Maggi Livingstone
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NOTES AND QUERIES

I The Gull

The latest Alde and Ore Association Newsletter (No 40, Autumn 2013) contains an article, ‘The
naming of parts: Alde or Ore?” by Angela Sydenham about the problematic matter of the naming
of the river. The names Alde and/or Ore do not appear on maps until the eighteenth century. On
John Norden’s maps of 1601 the river is called Orford Haven. Earlier maps give no name to the
river itself, but do name one part of it — the Gull.
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Detail of map XXII of Norden’s survey; Havergate Island is called Hassett’s Marsh
(New Orford Town Trust/Orford Museum)

Indeed the Butley River is similar, and in Henry VIII’s time was described as the waters between
the Gull and Chillesford Mill. Giving evidence to the King’s Court in 1545 Edward Cleyton of
Boyton claimed his fishing rights extended from ‘Boyton Goole’ to the ‘Barrs’ at the ferry.
According to the Oxford English Dictionary ‘gool’ is derived from an Anglo-Norman word mean-
ing ‘throat’. Thus it is a small channel, ditch or outlet for water. Likewise, according to Eilert Ek-
wall (author of books on place and river names) the town of Goole in Yorkshire is derived from
‘gool’ a small stream or sluice. As can be seen from modern maps, where the river divides either
side of Havergate Island, the narrower channel is the Gull.

Vic Harrup

IT Dabchicks (almost) identified

We are grateful to Pippa Marson who, by an excellent feat of memory, has supplied names for
the photograph printed in Bulletin 20, p 28.

From the left: Andrew Ritchie, Maggie Ritchie, Neil Macmillan, Mary Webb, Rodney Macmillan,
Tim Parrett, Anne Lingard, Mary Foreman, Migs Lingard, George Brinkley - so far, so good.
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Things are a little less clear with the remaining group of 11 youngsters on the right of the picture.
Pippa has identified David Sherlock, Christopher David, Stephen David, Michael Rope, Roddy
Webb, Charles Iliff, Roselie Foreman, Jill Starmer and Edward Greenwell. By my reckoning, this
leaves two left over. Can anyone supply the missing names? We are nearly there.

-

T A By : ; i 4
YOUNG “DARCHICKS™: Junior members of the Orford “Dabehick™ Sailing Club with Mr. George
Brinkley, well-known boatman and assistant hard our master, who assists at their sailing events.

(Photograph from EADT)

III The tenement called ‘Malsters’

In Vic Harrup’s article in Bulletin 20, ‘The will of Alice Bache of Orford, 1531, and a house
called Malsters’, it was stated that the location of the property bequeathed by the widow Alice
Bache to the chantry priest George Gore could not be identified. When I was recently in the Suf-
folk Record Office studying the fine map of Orford made for the Earl of Hertford in 1770, I no-
ticed that the land on the north side of what is now Castle Lane (linking Front Street to Mundays
Lane) was named Malsters Piece. Right up to the mid-twentieth century the only building on that
bottle-shaped area of land with the pond at its northern end was the pair of cottages (numbers109
and 110 Front Street). On John Norden’s map of 1601 there is a building shown on the site of the
cottages.

Might this have been the tenement called ‘Malsters’?

JA
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The Editor welcomes contributions, suggestions for articles and
items for the ‘Notes and Queries’ section for publication in future issues.

These should be relevant to the history of Orford and district, and may be personal reminiscence,
reports of recent publications, courses and conferences or pieces of original research (for which
references to sources should be provided). She reserves the right to select and edit the material for
publication but any editing of chosen items will be carried out in consultation with the contributor.

Contents of Bulletins published to date:

Issues 1 — 6, Autumn 2003 — Summer 2006 Copies are available price £12
Consolidated reprint containing the first six issues of the Bulletin, 82 pages + index

Issues 7 — 10, Autumn 2006 — Spring 2008 Copies are available price £12
Consolidated reprint 62 pages + index

Issue 11 Autumn 2008 Copies of Issues 11 — 20 may be purchased at £5 a copy

Special 40-page World War II Issue containing 14 articles

Issue 12 Summer 2009

Iken pottery and the Chambers family by Gillian Bryant

Another Orford Wallace connection by Jane Allen

George Culham — ‘The noted smuggler’ by Vic Harrup

Issue 13 Winter 2009

The Atlantic Wall in Sudbourne by Brian Boulton

Journey to the Edge by Vic Harrup with botanical note by Julian Potter
Growing up in Orford in the 40s and 50s by Sally Eke

Issue 14 Spring 2010

The Battle of Newmouth and the lost Viking history of Sudbourne by Sam Newton
A vanished Tudor country house at Butley by Valerie Fenwick

Sir Michael Stanhope’s manor house: The new stables by Vic Harrup

Sir Michael Stanhope’s manor house: An Italian masterpiece in the servants’ hall by Jane Allen
Issue 15 Autumn 2010

Special Margaret Catchpole issue by Sally Harris based on an idea by John Anderson
Issue 16 Summer 2011

Special issue on the Sudbourne Hatchments

Issue 17 Autumn 2011

A tour of Orford and its businesses in the 1930s by Charlie Underwood
‘Elliotts’ 1920-1983: a family business in Pump Street by Lindsay Carrier
Orford’s shops after World War II by Sally Eke

Homage to an Orford historian: R A Roberts 1851-1943 by Richard Roberts
Issue 18 Spring 2012

A plot of land in Orford by Valerie Potter

Medieval fraternities by Vic Harrup

In the spacious days at Orford by R A Roberts

Issue 19 Autumn 2012

The Orford Ness story updated by Paddy Heazell

Emmeline Anne Rope—an obituary by Margaret Poulter

Medieval and later coins from near Orford Castle by Richard Kelleher

Issue 20 Spring 2013

A lost hamlet near Butley by Valerie Fenwick

Memories of the floods of 1953 by John Anderson and Gwennie Marjoram
The will of Alice Bache, 1531 by Vic Harrup

An evacuee in Iken by Josephine Seath and Nicholas Turner

Orders to Jane Allen (Bell House, Quay Street, Orford, Suffolk IP12 2NU)
with a cheque payable to Orford Museum. Please add £1 postage for the
consolidated reprints and 75p for individual issues if they are to be posted.
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