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EPITAPH FOR A GUIDING LIGHT

As I sat bobbing on the waves I thought how we all 

have beacons in our lives.   Those that guide us and 

those we feel close to and show us the way when all 

is dark or we are in danger.

It was a monumental and poignant moment when 

arriving by sea to witness the ¿rst phase of the 
demolition of the iconic Orfordness lighthouse.

For 228 years it has been standing strong and 

providing navigation markers for many brave 

mariners.   Initially, the light came from wood, 

then coal and, later, sperm whale oil until in 1959 

the remaining light was converted and powered by 

electricity.

Now, despite the efforts of the Orfordness Lighhouse 

Trust and local volunteers, the North Sea is claiming 

its place as it inches forward and takes hold of the 

Grade 2 listed building because it can and it’s a sea 

that knows no boundaries or recognises historic 

landmarks.   The building admits defeat and has no 

choice but to succumb to its eroding foundations.   

So the task now is to demolish it safely and save as 

many of its historic artefacts as possible, critically, 

the glazed lantern section at the top and then 

recycling most of the building’s components.

Seeing the cutting tools release the top and the crane 

gently lift then lower it to the ground, I felt the need 

to salute so I did and, as the only lonely craft seeing 

this moment in history from the water, I felt a huge 

desire to say thank you for being a guiding light for 

so many lives saved but also to whisper “I’ll miss 

you”.   The landscape I know so well and love so 

much will be forever changed in your absence.

Jeannette Pearce 

In the summer of 2015, we devoted almost an entire issue, Issue 25, of the Orford & District Local History 

Bulletin to the history of the Orfordness Lighthouse.   Now, as I am sure most people know, the Lighthouse is 

no more having been dismantled before the sea could undermine and destroy it.   We are, therefore, publishing 

this short piece by Jeannette Pearce MBE as an epitaph to the sad demise of this much-loved local landmark.   

She wrote it after witnessing the removal of the lantern at the start of operations from a boat moored offshore 

and was able to take the remarkable photograph on the cover..

© Orfordness Lighthouse Trust © Orfordness Lighthouse Trust
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The Creek
A chart from the time of Queen Elizabeth I, dated 
c.1570-80, shows the creek as a dock containing six 
moored boats (Figure 2)1. The creek must have been 
tidal, and at low water the boats probably berthed on 
the mud. At high tide it may have been possible to 
load or unload them onto Quay Street (then known as 
Bridge Street) where the chart shows a row of sheds 
or huts. The sheds were known as ‘kettle houses’. 
They were used to store fishing and boating gear, but 
they could also have served as small warehouses. 
Houses are shown to the east of the creek and the first

one, without a red roof, may be on the site of Creek
Cottage.
 The chart is not to scale. As a guide to the coast,
any tall structure which could serve as a landmark was
depicted. Thus trees, windmills, churches and large
buildings are shown, but the relationships are im-
precise. For example, Orford’s Market Square does
not feature, so the Castle appears to be adjacent to St
Bartholomew’s church. As a map, therefore, it should
be used with caution. It represents the creek extending
right along Quay Street as far as the junction with
Church Street, Daphne Road and Broad Street. As

1

Figure 1. The row of cottages looking north towards St Batholomew’s Church: Creek Cottage is in the foreground and Rose Cottage
projects at the end.

THE HISTORY OF CREEK COTTAGE,
QUAY STREET, ORFORD

by Jane Allen

The Site
Creek Cottage (formerly 68 and 67 Quay Street) and the attached 66 Quay Street with Rose Cottage, form a 
block of low-lying properties on the east side of Quay Street, Orford (Figure 1). They are built on land which 
on an early map is shown to have been an inlet or creek of the River Ore. Now there is a substantial ditch 
between the garden of Creek Cottage and Quay Meadow (part of the former Town Marsh). Until the 19th 
century the site was surrounded on three sides by ditches and was virtually an island. A good picture of its 
history can be built up by studying maps of Orford which cover a period of nearly 450 years.
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Broad Street follows the 5-metre contour, meaning it 
was above the high tide line, it will have been the limit 
of the creek. In all probability the creek ended short 
of that point.

John Norden’s Map, 1601
Towards the very end of Queen Elizabeth I’s reign, an 
accurate map was drawn by a skilled cartographer, 
John Norden (Figure 3)². It shows a fairly wide inlet 
running up the east side of ‘Bridge Street’. The actual 
channel of water is narrow and the creek is mostly 
mud, an extension of ‘Saltes’, i.e. the salt marsh 
bordering the river. He shows the creek ending at the 
boundary of the Town Marsh, marked with the name 
Robert Bence and a letter S. There is a building on the 
plot which exactly corresponds to the area now 
occupied by Creek Cottage and No. 66. At that date 
there is no building on the Rose Cottage plot, but there 
is a small building on the corner of the Town Marsh.
 It is worth noting that the kettle houses shown on

the earlier chart appear on the Norden map near the 
quay and roughly where the building called the Old 
Warehouse stands today.
 Even allowing for the simplicity of the chart 
(Figure 2), it seems possible that in a fairly short 
period of some 20 years there was a dramatic change 
in the topography of Bridge Street. The creek had been 
drained, or had silted up, and it became possible to 
build where once there had been a sizeable channel 
and perhaps a wharf.
 Apart from the references in the Pipe Rolls of 1170 
to the building of river walls on Orford Ness to allow 
the drainage and creation of the King’s Marsh, there 
is no written evidence to date construction of the river 
walls on the landward side of the Ore. If that work 
was undertaken between 1570 and 1600, it could 
account for the near-disappearance of the creek.

The Causeway
Modern Quay Street is substantially higher than the

Figure 2: Detail of a coastal chart c.1570-80.
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land on the east side and a little higher than the land
to the west of it. From the front of Creek Cottage there
is quite a steep slope up to the roadway. It shows that
the road is in origin a causeway constructed before
there were river walls to restrict high water. The
causeway enabled access to and from the river

whatever the state of the tide.  It probably terminated 
in a jetty now situated below the present quay.
 Ancient causeways have been investigated by 
archaeologists and found to have be made of log piling 
filled with brushwood and topped with planks or tree 
trunks. The anaerobic mud preserved the timber. In 
Orford the original wooden structure is probably still 
there, buried beneath the present road surface and 
quay. When electricity cables were laid in the 1950s, 
substantial timbers were found in the trench outside 
the Jolly Sailor ³.
 The earliest mention of a causeway predates the 
building of Orford Castle (1165-1170) and church. A 
deed of the early 12th century records that land on 
the causeway in Orford belonging to Oger was given 
by him to the Church of St Peter and St Paul and the 
canons of Ipswich⁴. It is evidence that a roadway 
down to the river has been in existence for at least 800 
years.

Bridge Street
The road on the causeway was named Bridge Street 
from at least the Middle Ages until the end of the 18th 
century. Where or what was the bridge?
 The primary meaning of a bridge is, of course, ‘a 
structure forming or carrying a road over a river, 
ravine etc. or affording a passage between two points 
at a height above the ground’. But another definition 
in the OED is, ‘A fixed or floating landing stage, jetty 
or pier’. I suggest that the bridge in Orford, which gave 
its name to the street, was a landing stage or jetty 
projecting into the main channel of the river – the 
forerunner of the present-day quay. Some of the 
landing stages built out into the Thames in medieval 
times by the merchants and traders of the City of 
London were known as ‘bridges’. The Ore, like the 
Thames, has a large tidal range so a similar ‘bridge’ 
would be useful in Orford.

The Town Marsh
Between Creek Cottage and the river is the Town 
Marsh. The piece of land was bequeathed by Robert 
Bence to the ‘mayor and churchwardens of Orford’ 
just over 400 years ago, under the will of Robert 
Bence in 16151 . There was a house in one corner 
of the marsh at the time the will was made and the 
marsh extended as far as the river wall. It thus 
comprised the1 5

Figure 3: Detail of a survey by John Norden c.1600

Figure 4. Bridge Street today. It is substantially higher than the
former creek on the left.
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whole area of what is now Quay Meadow, the car
park, the delph and the boatyard.
 Robert Bence served as mayor of Orford in 1594.
He came from Aldeburgh, but bought up a lot of
property in Orford, including houses, the marsh and
the inn in Bridge Street (probably the forerunner of
the Jolly Sailor). He owned houses in Broad Street
and on Havergate Island.  His wife and daughter are
buried in Orford church, commemorated on magnifi-
cent memorial brasses in the Chapel of St Nicholas.
 The marsh was given to the town for grazing. The
rent was to provide funds for the upkeep of ‘six or
more convenient almshouses for six or more aged
widows’ which Bence hoped would be provided in
‘my small tenements in Bridge Street in Orford’ which
he also bequeathed to the mayor and churchwardens.
Any surplus money was to be given to the ‘said
almspeople’.
 There is no confirmation that the almshouses were
established in the houses. The Norden map shows
Bence’s properties almost opposite the Town Marsh,
but they no longer belong to the Town Trust.
However, the income from the marsh was used for the
poor or aged of Orford for many years and ‘Quay
Marsh’ is listed as part of the Orford town estate in
the 1829 Report of the Commissioners concerning
Charities. Money from the car park charges still makes
a useful contribution to the Town Trust’s income.

The Crow and Marsh Map, 1770
The next detailed map of Orford was made by James
Crow and Thomas Marsh for the Earl of Hertford in
1770 (Figure 4)⁶. The Earl (later Marquess) of
Hertford had purchased the Sudbourne estate in 1754.
By that date some of the properties in Orford no longer
belonged to it, and he was keen to re-acquire as many
as he could.
 In the 170 years following Norden’s map there had
been a lot of changes at the lower end of Bridge Street.
The Quay had become much the same shape and size
as it is today and there were some buildings on it. The
creek had been converted into a straight ditch
bordering the Town Marsh, from which the little house
had gone. The kettle houses in the roadway had also
disappeared. As yet nothing was built at the lower end
of that side of the street before a row of three houses
on the site of Creek Cottage and No.66. The third  This shows substantial changes. The ditch border-

Figure 4: Detail of  Crow and Marsh’s map of Orford, 1770.

house appears to be a little larger than the other two 
and there seems to be an L-shaped building straddling 
the boundary of the ‘Rose Cottage’ plot and its 
neighbour.

The Tithe Map
The Tithe Map of 1838 shows the same straight ditch 
along the boundary of the Town Marsh (Figure 5). A 
new house has been built out into the roadway (Ferry 
Cottage). There is now a house where Rose Cottage 
is today, adjoining No. 66, with some sort of a 
structure in front of it.  Not long afterwards the present 
Rose Cottage must have been built, slightly further 
forward than the building line of the older cottages.

The 1918 Sudbourne Sale Map
The next map of Orford formed the key to the 
catalogue of the auction of the Sudbourne estate in 
1918. It is based on the 1881 Ordnance Survey map. 
A poor photocopy of the map belonging to Orford 
Museum is not in good condition, but it does show the 
Creek Cottage site clearly (Figure 6).
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ing Quay Street has gone. Instead there is a ditch
running behind the river wall, more or less where the
delph is today. The Warehouse and Watch House for
the Coastguard have been built. A section of the
garden of No.68 has been fenced off.  Nos.68 and 67
share a garden and No.66 has a much larger piece of
land, extending right up to the ditch. There is also a
pump behind No.66, presumably shared by the three
cottages. Rose Cottage has its own pump.

 A footpath leads down the slope in front of the 
cottages and continues all the way up Quay Street to 
the corner of Daphne Road. For the first time a dotted 
line indicates the grassed area.

Later 20th Century Developments
At some time after 1918 the Town Marsh was  
divided into the car park area and the meadow 
now called Quay Meadow. I have not been able 
to find any records of this.  My guess is that the car 
park area was requisitioned by the military when 
the airfield was built on Orford Ness in 1915, and 
again during World War II. The tarmac surface was 
laid in the 1960s or 70s when the Cobra Mist radar 
installation was being erected on the Ness. The 
machines and materials used in the construction were 
apparently kept there.
 The delph was enlarged, presumably to improve 
drainage once there was an impervious surface on the 
greater part of the former Town Marsh, now the car 
park. There was a Scout hut on Quay Meadow which 
in the late 1980s was moved to the Recreation Ground. 
What is really striking is that a comparison of 
Norden’s survey with the present-day Ordnance 
Survey maps reveals that the basic pattern of 
boundaries has scarcely altered in 400 years.

The Houses
On stylistic grounds the likely date of the construction 
of Creek Cottage and No.66 is the mid to late 17th 
century. They are timber with lath and plaster panels, 
a clay roof and two chimney stacks. The pitch of the 
roof is fairly steep, so it may originally have been 
thatched (Figure 8).
 The houses have a typical 16th-17th century layout. 
No.66 has a room flanking a central brick chimney. 
The front door opens into a small lobby facing the side 
of the chimney stack. On the far side of the stack steep 
stairs lead to the first floor. The two smaller cottages, 
with just one downstairs room each, share the other 
chimney stack. Stairs would once have risen on each 
side, leading to the respective upper floors. The two 
front doors opened straight from the path into the 
living rooms. A lean-to kitchen or scullery has been 
added at the back of all the houses, so that what was 
the rear wall is now inside. In the middle house it is 
possible to see a small section of the old outside wall

Figure 5: Detail of the Tithe Map of Orford, 1838 (Suffolk Record
Office).

Figure 6. Detail from the Catalogue of the Sudbourne estate,
1918.



7

in the roof space of the lean-to, and the lath and plaster
is faced with wooden boarding. The earlier house
shown on Norden’s map may have been incorporated
into the little terrace, because exposed timbers, visible
inside, appear to be ancient.
 In common with many of the houses on the east side
of Church and Quay Streets, a brick front has been
added to the timber-framed building. This happened
in the late Georgian period, early in the 19th century.
It was doubtless part of an estate improvement scheme
undertaken by the 2nd Marquess of Hertford. It gives
a pleasingly uniform appearance to the houses lining
the  main  route  through  the  village  down  to  the
Quay.
 In the late 20th century Creek Cottage was created
when Nos. 67 and 68 were combined to make one
house. A two-storey wing was added at the back to
create a main entrance at the side, an entrance hall and
space for a new staircase leading to a landing and
access to the bedrooms on the first floor. The architect
was Paul Lennard of Orford.
 One rather perplexing point is that the door with the
number 67 is at the end of the row rather than in the
middle where it would be expected to be. In spite of
this, when discussing the occupants, it will be assumed
that No. 67 is in the middle cottage and No.68 the end
one. Number 66 retains more of the original layout
and still uses the old front door. The two other front
doors  facing  the  road  have  been  blocked  on  the
inside.

The Occupants
From the time of the purchase of the manor of 
Sudbourne by Sir Michael Stanhope in the late 1590s 
until the sale of the estate in 1918, the properties on 
the east side of Quay Street were owned by the estate 
and let to tenants. Thanks to the maps discussed above, 
I have been able to identify the occupants at various 
times.
 In the early 17th century the survey by John Norden 
numbered the properties with a key listing the tenants 
or occupiers. The piece of land now occupied by 
Creek Cottage has two numbers – 51 by the house and 
54 for the garden. The name given for 51 is John 
Harman.  He is not mentioned in any other old Orford 
records, so we know nothing about him. However, 
James Beversham, listed for number 54, was quite an 
important character in Orford. He was the tenant of a 
block of property at the top of Castle Hill which 
included the present Crown & Castle building which 
was probably his house. He was the grandson of 
Orford’s first mayor, James Coe. His father, William 
Beversham, occupied a substantial area of farmland 
around the village.
 In the late 18th century there is a key to the 
landlords and tenants on the Crow and Marsh map 
(Figure 4). Number 14, the plot on which Nos. 67-68 
stand, is jointly owned by the Earl of Hertford and 
the Revd. Mr Whittington, the latter being the 
rector of Orford at the time. Three tenants are 
named: Thomas Lucock, William Blyth and 
Joseph Garrod. The Lucocks were a local farming 
family and there are a number of Lucock gravestones 
in Orford churchyard. From the tithe apportionment 
made some 60 years later in 1838, we find that 
the sole owner of the property was the Marquess of 
Hertford. No.68 Quay Street (331 on the map) 
was occupied by James Butcher. The plot 
numbered 330 comprised Nos. 67 and 66. It was 
occupied by Ed Rayner and by James Nicholls. No. 
66 had no garden of its own. The ‘pasture’ 
behind No. 66 was rented by Mary Mingay who 
occupied the neighbouring house and garden on the 
adjacent Rose Cottage plot (328).
 In the 1841 census, taken shortly after the tithe 
apportionment was made, we find more details of 
these people and their families.

Figure 8. Creek Cottage  formerly 67 and 68 Quay Street.
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description of the three houses (Figure 9). Lot 113
consisted of: ‘a row of three Brick-built and Tiled
Cottages numbered 66, 67 and 68 Quay Street, in the
occupation of Messrs H Barham, A Chambers and J
Barham producing a total rent of £11 per annum and
together with the gardens embrace an area of about
0.496 acre.
 ‘Each cottage has two upstairs rooms with one
room, pantry and wash-house downstairs with the
exception of No.66 which has an extra room
downstairs. In the gardens there are sheds and earth
closets.
 ‘There is a good water supply from pump and well
on site of No. 67’. The rent for No. 66 was £5 per
annum and for Nos. 67 and 68 it was £3 per annum
each.
 The census returns from 1851 to 1911 are listed by
street, but do not identify the houses by numbers. The
1841 census does not even give street names.  Despite
this, the precise information given in the sale
catalogue allowed me to use the census records to
match the families to the houses. However, J Barham
was not listed in the 1891 or 1911 censuses, but there
is an Isaac Barham, a labourer living in Quay Street
listed with his wife Laura.
 The other two families can be traced in some detail.
Henry or Harry Barham occupied the slightly larger
of the three houses, No.66, with his family and wife
Alice. Henry’s father was a sailor. At the time of the
1861 census he was 10 years old and living in Broad
Street with his mother, a ‘sailor’s wife’.  Her husband
was not at home, presumably being away at sea. Ten
years later Henry was a seaman on the barge ‘Belle’,
on the night of the census berthed at Ratcliffe in the
London docks. By 1881 he had married Saxmundham-
born Alice. He had given up the sea to work on the
land and the couple lived in Bakers Lane. The 1891
census shows that they moved back to Quay Street
and he described himself as a ‘gardener’s labourer’.
By then they had five children: Charles, 12, but
already working as a farm labourer, Albert, 8, Edith,
7, May, 2, and Henry, 2 months. In 1901 the three
eldest children had left home, but ‘Harry’ Barham and
Alice still had May and Henry with them, joined by
Maud, 4, and  Gertie, 1.  The 1911 census tells us that
Henry, now 62 and a gardener by occupation, with
Alice was living there with their son Henry and three

Figure 8. Rose Cottage projects and is larger than its neighbours.

 Unsurprisingly, given the proximity of the pro-
perties to the Quay and the river, some of the 
occupants have a connection with sailing and the sea. 
James Butcher aged 60 gives his occupation as 
‘Navy’. Also in the house is Jane Butcher aged 20 
and George Butcher aged 3. Edward Raymer aged 40 
is a mariner married to Sarah aged 42.
 James Nichols is 37 and an agricultural labourer. 
His wife Jane is 35. They have six children – Lydia, 
12, Isaac, 10, Ellen, 7, Edward, 5, James, 3, and 
George, 10 months. Another baby, Henry Buckenham, 
6 months, is in the household.
 Mary Mingay is not listed in the 1841 census. The 
Mingay family were ship owners who traded from 
Orford Quay, latterly in partnership with the Ropes. 
The prosperous Mingays may have built the little villa 
now called Rose Cottage (Figure 8). It is a neat and 
respectable-looking house.  However, it was attached 
to No. 66 where a large family of poor agricultural 
labourers lived in extremely overcrowded conditions.
 The 1918 Sudbourne Estate sale catalogue not only 
gives us the name of the tenants, but also a detailed

Figure 9: Lot 113, Catalogue of the Sudbourne estate, 1918.
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daughters. Young Henry, now aged 20, gave his 
occupation as a ‘boots at a hotel’ (presumably the 
Crown & Castle). The girls were Maud, Gertrude and 
Alice, all born when their mother was in her 40s. The 
two-bedroom house must have been very crowded. 
Henry died in 1925 aged 74.

Working back through the census returns, I found 
that the Chambers family had been living in Quay 
Street at least since 1861. William Chambers (senior), 
born in Boyton, was a waterman. He lived at No. 67 
with his wife Ann and their children Mary Ann, 12, 
Alfred, 9, Ellen, 6, James, 4, and Henry, 1. Ten years 
later the three eldest children had left home and young 
Henry is not listed, but James aged 13 was still at Quay 
Street with his parents, joined by George aged 8 and 
Freddie aged 4.
 In 1881 James was still living at home in Quay 
Street, a waterman like his father. Freddie was now 
15 and three more brothers had been born: Edward, 
William, and Arthur. By 1891 Ann was widowed and 
official head of the household. Of her sons, Arthur 
was a labourer, Frederick a mariner and William a 
‘barge waterman’ like his father and eldest brother. 
Although Ann had died by 1901, several of her 
children continued to live in the house. Arthur was 
was listed as head of the household and was working 
as a baker. His brother George, was now a house 
painter. He shared the house with his sister Ellen 
described as housekeeper, as did his 10-year-old 
nephew Cecil (probably Ellen’s son).  In 1911 George 
is not listed, Arthur was a farm labourer, Ellen worked 
as a needlewoman, while Cecil age 20, was employed 
as a labourer.
 Like the large Barham family, there were many 
people living in a two-bedroom cottage. As more of 
them were adult, the Chambers household must have 
seemed even more cramped than that of the Barhams 
next door.

The Later 20th Century
The purchaser of the cottages in 1918 is not known, 
but it is probable that the same tenants continued to 
rent them. The only information to be found about the 
owners or tenants for the next seventy years of the 
century is that a Miss Dora Tricker had a sweet shop 
in No. 66 in the 1930s.7
 In about 1985 Creek Cottage was bought by George 
and Nancy McKnight. George, a retired Bank of

England official and a keen sailor, had been coming 
to Orford with his family for many years. He served 
as Chairman of the Parish Council, and later Nancy 
was a councillor. The McKnights moved to Creek 
Cottage from The Chestnuts, No. 48 Church Street. 
The two cottages Nos. 67 and 68, had already been 
combined. The McKnights undertook the building 
work already described, adding a new kitchen and 
utility room at the back and enlarging the sitting room. 
They laid out the garden which was just rough grass 
when they arrived. It is now one of the best features 
of Creek Cottage.

Summary
Creek Cottage is one of the most interesting and 
attractive historic properties in Orford. It nestles at the 
foot of the grassy bank of the raised causeway which 
for centuries has given access to the Quay, the major 
source of the town’s employment and prosperity. 
There was a house on the site in the 16th century and 
the present cottage was built in the 17th century. It 
was faced with brick in the early 19th and much 
extended in the later 20th century. Although most of 
the old Town Marsh is now a car park, Quay Meadow, 
the portion closest to Creek Cottage, still has the 
character of the ancient grazing meadow bequeathed 
to the town in 1611. Thousands of visitors to Orford 
walk past and admire Creek Cottage and its front 
garden, flourishing on the rich soil which was once 
silt below a medieval wharf.
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HISTORY HIDDEN IN 

BURNT HOUSE FIELD, BUTLEY

by Valerie Fenwick

Modern Àeld names sometimes contain clues to the 
past.   ‘Burnt House Field’, ‘Burnthams’ on an estate 
map, and ‘Burntus’ as local inhabitants call it, is a case 
in point.  It is Áanked by two hamlets known today as 
Butley High and Butley Low Corner (Fig. 1).   They 
used to form the core of the village close to its hub- a 
Medieval priory which morphed into a Tudor mansion 
after the monastery was dissolved.   Today Burnt House 
Àeld’s 25¼ acres envelop a marked rise above low-lying 
alluvium.   This better drained land must have always 
have been valued as winter grazing.   Local people know 
neither the precise location, nor the original name of, the 
‘burnt house’, and to anyone who enquires a variety of 
invented explanations may be given.   It was a puzzle 
asking to be solved.

1.  Burnt House ¿eld lay in the centre of the Me-
dieval village of Butley.   It was conveniently situated 
between the Priory and the river and near the church.

Old maps were a starting-point.   Isaac Johnson’s survey 
shows that in 1819 the 25 acres were divided between 
four Àelds, only one of which was named ‘Burnt House 
Piece’ and comprised 5-0-4 acres.   This was a problem 
because, whilst manorial records contemporary with 
the Àre in 1792/3 provide its identity, they state that 
Woodhouse lay in some 4 acres.   The explanation was 
provided by a rare surviving draft map made when the 
Àelds were being reorganised following the Àre; an acre 
strip was added along its west side enlarging it to Àve 
acres.   On subsequent maps the name of the Àeld has 
disappeared, and a mystery beloved of local people was 
born.  

Following the fire Burnt House Piece (yellow) was 
enlarged.   Isaac Johnson recorded the changes and its 
incorporation into Low Farm.

Robert Blomfield
Under the manorial system of landholding, long 
parchment rolls recorded formal tenancies (copyholds) 
and itemised the components.   However not all rolls 
survive and there are gaps in the records.   At the time 
of the Àre Robert BlomÀeld held, copy of Kettleburgh 
Manor, ‘Woodhouse Close’ and the one-acre former 
common, enclosed by the landowner to local protest 
220 years earlier.   In addition Robert rented two small 
Àelds, a cottage and gardens at High C¾orner and three 
marshes at the foot of Burrow Hill, making a total of 
44¾ (Fig. ¹).   He lived in Essex and we may surmise 
that an employee in the cottage farmed it on his behalf, 
whilst Robert visited the old Woodhouse for sport 
and recreation.   Vic Harrup has traced the BlomÀeld 
background and possible connection to an initialled 
teaspoon found in the Àeld (Orford Bulletin Autumn 
2018).

Woodhouse
For an earlier period, information about Woodhouse was 
gleaned from incidental information in a description of 
the Forthe estate undertaken by Radulph Agas in 1594.   
His accompanying maps of Butley unfortunately do not 
survive but from his abbreviated Latin descriptions of the 
abutments of each Àeld, it was possible to identify ‘High 
Corner’ as ‘Reilie Green’, ‘Low Corner’ as ‘Lowsing 
Green’ and name the man who then rented most of what 
is now called Burnt House Field – but not the Àeld in 
which the house lay – as William Hatche.
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3. William Hatche’s farmhouse Wardes described 
in 1594.   Crucially, the entry mentions that Robert 
Bonde held the ¿eld to the south, and incidentally locat-
ed Woodhouse.

To complicate local research, isolated Àelds belonging 
to other manors were not included in the survey of the 
manor.   Another manor is rarely incidentally mentioned 
when it forms an abutment, but the occupier is not 
named.   Fortunately for us, Agas had difÀculty recording 
Reillie Green’s complex of little holdings.   For clarity 
he named Robert Bonde as holder of the Àeld belonging 
to Kettleburgh Manor, because it was surrounded by 
William Hatche’s arable and pasture.   At the time Robert 
Bonde was the tenant of the mill the last prior built on 
the boundary between Chillesford and Butley.   It is still 
there.   Agas recorded that the miller had no rights to the 
water feeding the mill, but two pastures were included 
in his tenancy.   Robert’s family home will have been 
Woodhouse.

Identifying another lost house in Burnt House Field
With 111 acres, William Hatche was by far the largest 
farmer in Butley recorded in 1594.

4. Wardes a large Tudor dairy farm in Butley con-
venient for the export of butter and cheese.

Unlike Bonde, Hatche had no security of tenure.   He 
merely rented on an annual basis the rest of what is the 
modern ‘Burnt House Field’, including his house called 
Wardes, lying in 9.25 acres of pasture bordering Lowsing 
Green.   In its north-east corner, an old cottage known 
today as Coulton’s Farm very probably occupies its site.   

Bothe Wardes and Woodhouse were in Loes Hundred, 
making them candidates for the two unnamed Butley 
houses with four chimneys in the 1694 Hearth Tax.   The 
survey details show that William Hatche’s Àelds formed 
coherent mixed farmland around the hamlets and the river 
wall.   They comprised roughly 80 acres of pasture, 23 
acres of arable and 8 acres of meadow.   He was clearly a 
prosperous dairy farmer, able to nourish his cows on lush 
marsh grass, making hay from the meadows for winter 
feed, and growing corn to provide straw bedding for his 
animals and Áour for his household.   A contemporary 
Suffolk observer wrote that ‘most goodly milch cattle…
are kept …especially in parts tending to the East, more 
naturally given to meadow, pasture and feeding than 
the rest of the shire.’    Robert Reyce’s description Àts 
William’s farm.
The building will have been timber-framed with a reed 
thatch, brick chimney, yard, outbuildings and dairy where 
milk was converted into butter and cheese.   In this part of 
Suffolk farmhouses had a ventilated attic room in which 
cheeses were stored.   Conveniently near, their masts in 
view from William’s house, the barges along Butley’s 
own dock could take produce  onwards, or directly to 
markets in Ipswich and London the county’s hard 

5. Spritsail barge 
on the Ore.   Detail on a 
contemporary map.

cheese, known as ‘Suffolk 
Bang’, was in demand by the 
navy for ocean voyages, ‘In 
one year to London alone 900 
loads of butter and cheese 
were shipped from the county’, Reyce noted in 1618.
Unfortunately William did not leave a will, so speciÀc 
information about his wealth and possessions is lacking.   
His father John Hatche in 1580 had bequeathed William 
only sheets and a copper pan while his wife was alive.   
However, the items left to her signify in the 16th century 
a high standard of living: ‘To Alice my best bedstead with 
the feather bed and Áock bed with all the furnishings 
belonging, as sheets, coverings, blankets, pillows, 
pillowcases and bolsters…my joined…table with the 
frame belonging to it with 4 joined stools, a brass pot,  
2 silver spoons, ¹ pewter platters…half of all my pewter 
and half my brass, my posnet, my lining cloth…reserving 
4 pairs of sheets for my son William…6 good milch 
kine…among all the neat I have, 6 ewes, my best bay 
gelding and ¹ silver spoons…’ 
The livestock conÀrm that John ran a dairy farm.   Its 
location, identical with his son’s, is conÀrmed by an 
enterprise which had got him into trouble – and in front 
of the manorial court – 22 years previously.   He had 
decided to extend his marsh pasture by inning mudÁats 
beyond the river wall.   In 1558 he was Àned one penny 
and required to ‘reinstate the dug land in the same 
shape of length and height as the present sea dyke of the 
lord’.  When he failed to do so, the following year, the 
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penalty increased to 10d.   Interestingly, Isaac Johnson’s 
maps show that the 21-acre area of mudÁats adjacent to 
Hatche’s marsh pasture were subsequently incorporated 
in the estate.
Hatche seems to be an old Suffolk name:  Adam del 
Hatche occurs in the 1221 Book of Ely; Henry Hatche 
in the 1230 Suffolk Pipe rolls; and the medieval place-
name ‘Hatchelie’ survives today as ‘Hatchely Barn’ – no 
doubt named after an unknown ancestor of the Butley 
family.   As for the name of the house, Wardes was 
likely to be the surname of a previous freeholder, or of a 
copyholder having the necessary security of tenure and 
capital to invest in building a proper house as opposed 
to a simple cottage.   The evidence is scrappy.   In 1576 
a Ward copyholder does occur in the manorial rolls – 
Robert Warde.   He had died and his copy holds were 
surrendered, including a close called Prior’s Fenn, a 
drove way and land once held by John Culpho.   Before 
that, in 1526 when Butley Priory owned that manor, a 
Robert Warde (perhaps the father) is mentioned as tenant 
of a pasture.   In 1381 Reginald Creting surrendered his 
copyhold ‘formerly held by Ada Warde’.   None of this 
helps very much except to demonstrate that the Wardes 
had been an established family with copyhold property in 
Butley.   A Hollesley branch were leading sheep farmers 
in the 15th century, as is shown by the 1488 will of John 
Warde who had two sons.

6. David Boast’s ¿nds in Burnt House Field span 
two millennia.

Metal Detecting
A Georgian silver teaspoon was recovered from 
the topsoil by David Boast during Àeldwalking on 
Burnt House Àeld with the permission of Sir Edward 
Greenwell.   The glossy black deposit which preserved 

the surface before cleaning characterises contact with 
burnt material.   Unlike other detectorists, David has 
discarded none of the non-ferrous metalwork and keeps 
his Àndspots separate.     This fact enormously increases 
their archaeological value and enables an assemblage 
from a single Àeld to be studied, in conjunction with 
documentary evidence, for clues to past land use and 
ownership.   His Ànds from Capel Green enabled me to 
unfold the story of the lost hamlet and its children in a 
previous Bulletin.
David’s array of 184 items from Burnt House Field date 
between the Roman Period and the
20th century.   The sole (185th) object, attributable to the 
Early Medieval Period was a little copper-alloy falconry 
bell, its weight cleverly reduced by means of twelve 
triangular perforations.   It was found in the same Àeld 
by another responsible detectorist, the late Alan Calver.   
The bell hints at sport rather than everyday activity on 
the higher ground.

7.   Early Medieval bell, no. 185.   Height 3mm. 
PASF-349CD7

Sporting Finds
Very much later, Butley was to become a magnet for 
sportsmen.   In the 18th century, the former priory 
gatehouse was converted into a shooting lodge by 
landowner Archibald Hamilton and his wealthy 
brother-in-law.   Another lodge was purpose-built near 
the Oyster Inn.   David Boast’s stray Ànds of crested 
buttons worn by retainers identify the family names 
of gentry who visited here for shoots in the 18th and 
early 19th centuries.   They included the Hallidays of 
Henstead, John Revett of Ash and the Kerdistons of 
Henham.

After his house burnt down, Robert BlomÀeld retained 
his rented land but had surrendered his copyhold tenancy 
for a fee.   Buying him out provided Archibald with an 
opportunity to rationalise boundaries.   He enlarged the 
Àeld and added it to Low Corner Farm.   A few years 
later, in 1802, he was forced to sell the Butley Abbey 
estate to Peter Isaac Thellusson in order to fund a dowry 
for his daughter.   Not long afterwards, one of the new 
owner’s hounds lost, on Burnt Field, its collar engraved 
with Thellusson’s name and Abbey address.    
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Sporting finds:  (above) gilt or silvered brass 25mm 
buttons worn by gamekeepers accompanying visiting 
gentry:  142 Halliday of Henstead; 150 Revett of Ash; 
151 Kerdiston of Henham.
(below) 83 collar-plate and 138 livery button of their 
host, Peter Thellusson, later Lord Rendlesham; 126 
intaglio fob of a hound below ‘HALLOO’

The loss can be narrowly dated because in 1809 
Thellusson was created Baron Rendlesham and used 
his crest thereafter.   His choice of device, a greyhound 
Áanked by wings, hints at a passionate sporting interested.   
The crest occurs on no fewer than Àve gilt buttons lost 
in the Àeld.   Identical buttons are commonly found on 
his estates, an indication of the numbers of game keepers 
who wore the Rendlesham blue velvet livery. Amongst 
David’s Ànds, Áat one-piece brass buttons preponderate.  
Three-piece buttons include a few 18th and 19th century 
Royal Artillery uniform buttons, and buttons stamped 
‘Sporting New Designs’.   The latter have charming 
embossed images of horses or game and were used 
on everyday waistcoats.   A broken fob bears a further 
sporting motif – a glass intaglio of a running hound with 
‘HALLOO’ above it.

The significance of the finds
Stray Roman coins are unremarkable common losses in 
local Àelds.  However, in this Àeld there are two gaps, 
the Àrst of a thousand years before a couple of long cross 
pennies were lost in the 14th century, followed by another 
gap until the 19th.   The later coins are few and of low 
value dating from Victoria to George V.   Outside those 
reigns there are two inexplicable losses – a Dutch East 
India Company duit of 1794 and a Swiss 20 cent coin 
minted in 1964!   

The range of artefacts is intriguing, but the periods 
unrepresented may be clues to changing land use.   
Absence of Anglo-Saxon losses suggests that there was 
no settlement in the immediate area.    In the Medieval 
Period, Ànds which may be associated with the nearby 
monastery include a seal matrix, a book clasp, a pilgrim 
brooch, a religious medallion and a rare barrel padlock.   
Similarly in the 16th and early 17th centuries when the 

Warde, Bonde and Hatche families were farming this 
land, distinctive buckles, belt studs and a girdle were 
lost.

9.  Late Medieval and Early Post-Medieval items of 
costume.

Copper alloy:  girdle-hanger 58; buckles 74 and 76; gilt 
stud 94; probably enamelled 23.

Lead tin alloy:  brooch 72 and stud 57

Simple undecorated items, such as drape (curtain) 
rings and lead Àshing weights have a wide date range, 
extending to the Post Medieval Period.   A couple of 
padlocks and some eyelets are even more recent. As 
might be expected, buttons and buckles account for 
a third of all Ànds and the majority are undecorated 
utilitarian fasteners.   Chunky brass buckles with offset 
bars clearly derive from harness and continued to be 
worn by working horses in the last century.   

Women are little represented.   Six machine-made 
thimbles suggest a domestic setting, but I was informed 
by a Blaxhall grandmother that they were also worn to 
protect Ànger-tips when gleaning Àelds after harvest.   A 
total of three dainty buttons, a cheap brooch, and a gilt, 
a green glass and a copper alloy pendant imply losses 
during leisure or courting rather than work.   Only a few 
tiny sherds and occasional clay pipe-stems were found.

Conclusion
While villagers have always been in the habit of 
reclaiming building materials, a residual spread of 
broken brick, tile and pottery might be anticipated to 
provide a clue to the location of demolished houses.   
Unknown to him at that time, the majority of David 
Boast’s Ànds did not derive from the area of the present 
Àeld we now know was occupied by Woodhouse’s 
original four acres, nor from any speciÀc area in the rest 
of the Àeld.   The artefacts themselves are not for the 
most part characteristic of domestic occupation, nor of 
arable farming enriched with farmyard waste, but rather 
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of pasture and recreation, with separate casual losses 
over many centuries.   There is a marked consistency 
in the type of Ànds.   The precise locations of the two 
farmhouses, major employers linking both parts of the 
original village, remain to be identiÀed.

Few Butley residents realise that it was only in the 17th 
century that ribbon development took place along the 
highway with the inn, wheelwright’s shop and smithy 
built to attract possible trade.   This cluster of buildings at 
Haughfen Street grew in prominence and ‘Butley’ Street
became synonymous with the village.

Glossary
inning – reclaiming Áooded land
milch kine – dairy cows
neat - cattle
posnet – three-legged cooking pot
trundle bedstead – low bed, often wheeled, and stored 
beneath the main bed
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I am grateful to David Boast for allowing me to study 
and catalogue his collection of non-ferrous objects 
from Burnt House Field and to Sir Edward Greenwell 
for permission to publish this brief evaluation.   It is 
their hope that Orford Museum will give a home to the 
signiÀcant artefacts.
 

My daily dog-walking route takes me past 

Butley Priory gatehouse and sometimes I meet 

my neighbour, Frances, who lives there. Our 

conversations often drift towards some aspect of the 

priory’s past. Recently, a chance remark by Frances 

set my pulses racing. She mentioned some boxes 

of old tiles found in the gatehouse cellar some time 

ago. “Medieval ones?” I asked hopefully. Frances 

replied that she did not know their age, or anything 

else about them, but kindly invited me to visit her 

storeroom to see the tiles.

Why the excitement? My interest in Butley Priory’s 

medieval tiles intensi¿ed during spring 2017 when 
I read Jen Hall’s article1 about a large collection 

of them recently loaned by Sir Edward Greenwell 

to Orford Museum. Soon after, my partner and I 

assisted with the tiles’ accessioning at the museum 

1  Medieval Floor Tiles from Butley Priory. Orford and District Local History Bulletin, Issue 28.
2  �is process was documented in my essay, On the Butley Tiles, published in Issue 31 of the Orford 
and District Local History Bulletin.

store2. Jen Hall’s article mentioned that ‘it is 

thought that other excavated tiles still remain stored 

somewhere on the [Greenwell] estate’. While we 

worked on photographing and numbering the tiles, 

we often mused over the possibility that this other 

long-lost hoard might re-surface one day. Had they 

been deliberately hidden or simply put away and 

forgotten? Where were they?

My hands trembled as I fumbled with the storeroom 

locks. The dark space was crammed with outworn 

objects jettisoned from the gatehouse’s guest 

accommodation - dented lampshades, wobbly 

wardrobes and chairs on the point of collapse. 

Seeing no sign of any tiles, I turned back towards the 

doorway which was half blocked by an enormous 

lawn mower. Half-heartedly I gave the mower a 

shove, and there they were - two large crates ¿lled 

Some Other ‘Butley’ Tiles

By Kim Crowder
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with dozens of stacked tiles, all face down. 

Although they looked roughly the right size, my 

hope that I had found the trove of lost medieval 

tiles was dashed since several clues told me that 

these were ‘wrong’. They were little more than a 

centimetre thick whereas medieval Butley examples 

vary between 1.5 and 4.5 centimetres thick. These 

were not made from red clay like the medieval ones. 

A disappointment: it seemed hardly worth looking 

at the hidden designs on what might well be late-

20th century junk. 

Turning a tile over, my notion of them dating from 

the 1960s or 70s was momentarily reinforced as a 

shadowy pattern of swirling, psychedelic-looking 

arabesques was just visible beneath thick  grime. 

However, I pocketed four and took them home. 

Careful rinsing revealed their colours - teal blue, 

taupe, caramel, cream, ginger and dark chocolate 

brown. Vestiges of grout on their edges proved that 

they had at some time been laid. Once cleaned and 

arranged in a square it was possible to see how the 

design’s shapes linked from tile to tile forming a 

bold and beautiful repeating pattern. It was then that 

the whiff of 1960s design evaporated and I was more 

forcefully reminded of the medieval tiles’ patterns. 

3  Due to Covid-19 protocols, my researches had to be internet-based.
4  See http://www.villeroy-boch.cn/en/lifestyle-stories/all-stories/the-old-abbey.html for a description 
of the abbey. In time, Saarland became Germany’s industrial centre. Rich local resources of coal drove the 
engines of the area’s dominant industries which included metallurgy, textile and ceramic manufacture.

Even if these weren’t the real medieval McCoy, 

they were obviously something special: industrially 

produced - yes, but junk? De¿nitely not. 

Further cleaning revealed wording impressed on 

each tile’s reverse: Douzies, Maubeuge, France - 

enough to enable me to quickly locate information 

about the tiles’ place of origin3. Douzies is a district 

of Maubeuge, a small town close to the French-

Belgian border. In researching the makers’ identity 

online, two website links cropped up repeatedly - 

one for the Villeroy & Boch ceramics company, and 

the other for the Antique Floor Company. 

Villeroy & Boch’s own company history shows 

that the tiles have an impressive pedigree reaching 

back two and a half centuries and spanning nine 

generations of the Boch family. In 1748 Francois 

Boch, originally an iron master and royal cannon 

founder, went into business with his three sons 

(Pierre-Joseph, Dominique and Jean-François) in 

Audun-le-Tiche. There, the family made domestic 

crockery and decorative ceramic objects (Villeroy 

and Boch 2020).The enterprise prospered and in 

1766 the Boch family opened a porcelain factory in 

Septfontaines, Luxembourg. In 1809, a descendant, 

Jean-François Boch,  purchased the Benedictine 

abbey in Mettlach, situated on the banks of the 

river Saar4. The company’s website cites this move 

Single Maubeuge tile

Four tile pattern
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as ‘a turning point for an entire industry. Inside the 

baroque building, the graduate in natural sciences 

establishes state-of-the-art ceramic production 

facilities that set new technical standards – from 

manual labour emerges industrial production.’ 

(Villeroy and Boch 2020). In 1836 the Boch 

Frères company merged with that of a competitor, 

Nicholas Villeroy, who had owned a faience factory 

in Wallerfangen, Germany, since 1785. Thereafter, 

the company was known as Villeroy & Boch.  

Burzer Hänsli (2015) describes how ‘The discovery 

of a Roman mosaic Àoor in Nennig, near the 
company headquarters in Mettlach, in 1852 inspired 

Eugen Boch – a highly educated hobby archaeologist 

– to design a Àoor surface that echoed the beauty 

of its ancient role model, but was suf¿ciently 
cost-effective to be produced in large quantities.’ 

Inspired by the excavated Roman mosaic, the 

Mettlach factory very soon began producing multi-

coloured imitation mosaic tiling made of porcelain 

5 See Carole Radatto’s photographs of the original Roman mosaic at
https://followinghadrian.com/2013/08/04/the-gladiator-mosaic-at-nennig-germany/
and https://www.�ickr.com/photos/carolemage/sets/72157634648839368/with/9291617528/

stoneware5.(Villeroy and Boch 2020).

It was the success of this venture and the popularity 

of the tiles which led to the establishment of a 

new branch of the business in 1861 at Maubeuge. 

Gradually the initial close imitation of mosaic 

designs fell out of fashion and consequently the 

patterns were adapted to suit the tastes of the time. 

The Maubeuge site, devoted exclusively to Àoor tile 
manufacture, remained in production until 1936. 

By 1879 Villeroy & Boch had become the world’s 

largest manufacturer of wall and Àoor tiles. The 
company attracted prestigious commissions from 

a global customer base that included royalty and 

aristocrats. Villeroy & Boch tiles were installed at 

Moscow’s Bolshoi Theatre, Cologne cathedral and 

the Holland Tunnel in New York. They were also 

included in the luxurious decor of RMS Titanic.  

Since the 19th century the company has supplied 

tiles for swimming pools, banks and hospitals. Today 

it has two separate production sectors dealing with 

tableware and bathroom ¿ttings. In 2006 the tiles 
division became a completely separate company 

(V&B Fliesen GmbH). (Villeroy and Boch 2020).

The historical record suggests that the Maubeuge 

tiles belonging to my neighbour must have been 

made between 1861 at the earliest and 1936 at the 

latest, a time-span embracing various distinctive 

design movements. The pattern on these tiles 

combines features typical of several different design 

styles. While it displays the same exuberant energy 

as the designs on the medieval Butley tiles, some 

of the motifs are also reminiscent of the Arts and 

Crafts movement, a style that exerted an enduring 

inÀuence. Having noticed that The Antique Floor 
Company’s website included detailed photographs 

of large arrays of Maubeuge tiles, I contacted the 

company’s proprietor, Philip Marr, asking about the 

tiles’ possible age and original cost. He replied ‘The 

tiles are indeed manufactured […] in Maubeuge 

and I attach a cover and page from the catalogue 

they originally appeared in. […] It’s rare that old 

catalogues had a date on their cover as they were 

Mettlach abbey, 1863.

Roman mosaic at Nennig
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often used year after year but the tile style suggests 

the 1930s as does supporting evidence e.g. the date 

of construction of the house we have lifted previous 

and similar Àoors from.’ This information suggests 
that the tiles retrieved from the gatehouse cellar 

were probably produced during the ¿nal years of 
manufacture at Maubeuge.

Given that each four-tile pattern repeat would 

cover approximately a hundred square inches 

and that the main ¿eld of the design would have 
originally been surrounded by further tiles forming 

a complementary border pattern, Maubeuge designs 

were on the decidedly grand scale, requiring 

expansive Àoor-spaces to show them to maximum 
advantage. Buying, shipping and and installing such 

a Àoor would have been an expensive undertaking.

Descriptions of Maubeuge tiles routinely refer to 

them as ‘encaustic’. But what is an encaustic tile? 

Originally the term encaustic referred to a medieval 

enamelling process, but was adopted in the 

Victorian era to describe ceramic tiles whose colours 

were reminiscent of enamel work. Technically 

a misnomer, the term encaustic has become 

synonymous for inlaid tile work. Inlaid tiles have 

had two main phases of popularity. The ¿rst, driven 
by the requirement for richly decorated Àooring in 
medieval abbeys and cathedrals, lasted from the 

13th century until the 16th century Reformation. 

The second occurred during the 19th century Gothic 

Revival era, coinciding with the industrialisation of 

tile manufacture which enabled mass production. 

Like any process with a centuries-long history, 

the inlay technique has changed over time. At 

its simplest, the technique involved ‘slip-over-

impression’, the ¿rst stage of which involves 

stamping or impressing a design into the soft surface 

of an un¿red clay tile, then ¿lling the resulting 
indentations with liquid clay (known as slip) in a 

contrasting colour. (Blanchett, 2020; Sherlock, 

undated). Classically, red clay tiles were inlaid with 

white slip. Following the application of glaze, the 

raw red and white was transformed during ¿ring to 
a rich red and honey colour scheme. Examples of 

this method and colouration are present amongst the 

13th  century Butley Abbey tile collection. 

By the mid-19th century the technique had changed 

radically: mechanisation meant that designs 

comprising up to eight, rather than just two, colours 
Cover of early 20th century Douzies Maubeuge 

catalogue.

Douzies Maubeuge catalogue page
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were possible. A version of the ‘dust-pressing’ 

process, ¿rst developed in England in the 1840s by 
Richard Prosser, was soon adopted by continental 

manufacturers. The clay was dried to about 8% 

moisture content, the point at which it becomes a 

powder or dust. Next a laiton or frame of thin metal 

resembling a cookie cutter whose interior is divided 

into compartments was placed into a supporting die. 

Each compartment of the laiton was then ¿lled with 
a small amount of the different coloured clay dusts. 

After the laiton was carefully removed, a layer of 

backing clay was added and the whole lot pressed 

under pressure of up to 4 tonnes per square inch 

(Blanchett 2020).

Another type of encaustic tile, the ‘Carreaux de 

ciment’, patented in 1851, was produced in the 

Portland cement manufacturing area of the Ardeche. 

These tiles, made from pastes composed of white 

cement, marble powder, colouring pigments and 

water were usually larger and heavier than the 

ceramic ones. As the process did not require the 

tiles to be ¿red, these could be produced more 
inexpensively than ceramic encaustic tiles ¿red to 
the high temperatures which are only achievable 

with large fuel inputs. Blanchett (ibid.) notes that 

‘carreaux de ciments tiles could only accommodate 

a colour element in the design no smaller than 

5mm in width, whereas ceramic tiles, owing to the 

6  �e original Gothic architectural style, strongly associated with the Middle Ages in Europe, persisted 
until the early 17th century. Subsequently this inspired the Gothic Revival, a British design movement which 
revived Gothic forms between the 1750s and the 1870s (RIBA, 2020). �e new Houses of Parliament, de-
signed by Pugin and rebuilt 1840-1876, exemplify the style.

¿ner dust clays and slips used, could accommodate 
design features like lines or framing as small as 

1mm wide.’At Maubeuge tiles were made using 

both the ceramic and cement techniques. Two clues 

suggest that the Maubeuge tiles from the gatehouse 

may be ceramic: ¿rstly, they are 12.5 cm square, 
whereas cement tiles are usually 17 - 20 cm square. 

Secondly, the widths of the ¿nest tendril-like lines 
in the design vary between 1 and 3mm, signi¿cantly 
narrower than the cement process allowed for.

At the time of writing it has not been possible to 

ascertain how the Maubeuge tiles arrived at Butley 

priory gatehouse or whether they were ever installed 

there, so it could be asked what place an article 

about French tiles has in a publication devoted to 

the Orford district’s history. The question is a valid 

one to which I offer several answers.

First and foremost, the tiles are interesting early 

20th century industrial artefacts whose design 

and manufacture ultimately derive from a line of 

ceramic tradition linking the original 13th century 

Butley tiles to the 19th British Gothic Revival 

movement. Importantly this movement, which was 

heavily inspired by medieval prototypes, exerted a 

powerful inÀuence on 19th century European design, 
including tile-making.6 Relevant here is the c.1860 

- 1890s Arts and Crafts Movement led by William 

13th century ‘encaustic’ tiles from Butley abbey
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Morris as a reaction to what he saw as the Industrial 

Revolution’s debasement of the decorative arts and 

craftsmanship. Deploying traditional techniques 

and mobilising the ethic of hand-craft, designers 

associated with Morris produced pottery, wallpaper, 

fabrics, ¿ne art - and more. Although the Gothic 
Revival and the Arts and Crafts Movement both 

adopted medieval design motifs, it was the inÀuence 
of Morris’s movement which became international 

and in¿ltrated 19th century European decorative 
arts most strongly.

The establishment of the Maubeuge tile factory 

in 1861 was exactly contemporaneous with the 

inception of Morris’s artistic campaign, and although 

the factory’s methods were decidedly industrial, its 

design staff were nevertheless receptive to other 

powerful non-industrial design inÀuences including, 
initially, the Roman mosaic at Nennig and later, the 

Arts and Crafts Movement. Van Lemmen (2020) 

notes that the architect Owen Jones, who was 

associated with the Arts and Crafts Movement, had 

‘published beautiful drawings of Moorish tile work 

in his book Plans, Elevations, Sections and Details 

of the Alhambra, published in 1842. In the same year 

Owen Jones contributed designs for dust-pressed 

tesserae made by Minton & Co. for a publication 

issued by J. M. Blash¿eld called Mosaic Designs by 
Owen Jones Architect. […] All this had an impact on 

the design of the dust-pressed geometrical Àoors.’ 
Therefore designers at Maubeuge may also have 

been susceptible to the inÀuence of the rich tradition 
of Islamic tile-making. It is worth bearing in mind 

that French colonisation of Algeria, Morocco and 

Tunisia spanned the period from 1830 - 1956 and so 

coincided, in part, with the 19th century blossoming 

of European dust-pressed tile production. The traf¿c 
in motifs and methods was decidedly two way since 

French colonial-era machinery is still used today in 

the tile making centres of Morocco7. (School of Tile 

2017).

 

Although the 13th century Butley tiles and the 

Maubeuge tiles spring from very different eras and 

ideologies, - between them embracing aspects of 

medieval and modern, ecclesiastical and secular, 

7  For step-by-step photographs of the dust-pressing process as used in contemporary Morocco, see 
https://www.porcelainsuperstore.co.uk/blog/how-moroccan-cement-tiles-are-made/ 

hand-made and  machine-made, western and non-

western - both types indicate the longevity and 

prevalence of certain motifs and patterns to which 

people have been universally attracted for millennia. 

For example, both capitalise on the insistent 

repetition of geometric forms (rhomboids, lozenges, 

circles), and both reÀect a deep human fascination 
with complex grids and latticeworks composed of 

organically-inspired motifs, wheel-like forms and 

scrolling lines. Over time, and worldwide, these 

visual devices have appeared and reappeared in 

countless guises, constantly modi¿ed in response to 
ever-changing technologies, differing  materials and 

contrasting beliefs.

What the Maubeuge tiles offer is a clear insight 

into how medieval tile design was ¿ltered and re-
imagined through 19th century eyes. The tiles 

provide a graphic example of the way that people 

‘pick and mix’ and recycle enduring visual motifs.

Although the tiles are not currently being used 

for their intended purpose as Àooring, they have 
nevertheless ful¿lled another important function in 
drawing attention not only to tile-making techniques 

ancient and modern, but also to the history of a long-

established ceramic company that played a key role 

in the Industrial Revolution of the 19th century. The 

hindsight of eight centuries makes it possible to trace 

an unanticipated design genealogy that relates 13th 

century tiles from Butley with 20th century ones 

from Maubeuge. This relationship reaches back 

from the early 20th century, through the medieval 

period, and further, into the Roman culture of 300 

AD. Seen from this perspective, both sets of tiles 

speak too of the existence of trading links and 

vibrant cross-cultural fertilisations extending across 

time and space in pre-modern times. The Maubeuge 

tiles also matter because they link one medieval 

abbey to another - Mettlach which survives re-

purposed as a factory and industrial HQ, and Butley 

which has all but but vanished leaving tantalisingly 

few physical traces.  

Finally, the Maubeuge tiles, somehow ‘lost’ and 

re-discovered in Suffolk, presently remain in 
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storage, therefore documenting their existence in 

this publication is important: in doing so I offer an 

awareness of a fascinating ceramic heritage deriving 

from a rich fusion of sources. Who can tell what 

future design legacy a knowledge of these tiles may 

one day inspire?
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Clockwise: Tuvalu canoe arriving; Portuguese valboeiro; Chinese sampan; Kiribati proa

Incarnations of Butley Abbey Refectory;
Boats in the Barn

by Valerie Fenwick

In 2017 Sir Edward Greenwell most generously loaned me the enormous Abbey Barn in Butley to
house a group of ethnographic boats. They were the remnants of the Exeter Maritime Museum
collection, suddenly dispersed in an online auction after the owner was declared bankrupt.¹ It was
planned as a temporary measure to provide time for an appropriate permanent home to be found.
However, in the interim a ‘pop-up’ museum was created. In the Barn craft, ranging from primitive
reed boats to an Irish currah, a Kenyan ambach raft, a Pacific proa and a seagoing basket boat from
Vietnam, could be seen by invited local groups and maritime archaeologists from the University of
Southampton. For the next two years there was an opportunity for visitors to have hands-on contact
with rare survivors, and for students to experiment with the latest recording techniques as well as
using traditional tape and plumb bob.

At the same time preparation of the display provided an opportunity to reveal details of the structure
normally hidden under curtains of cobwebs and layers of dirt. It is 70 feet long and 22 feet wide,
with battered walls a patchwork of materials, repairs and alterations. Sixteen assorted columns had
been inserted to support a later upper floor, and made manoeuvring the boats tricky.



22

BUTLEY PRIORY

Cloister

↑

(left) monks, Winchester Cathedral chantry tomb; (right) 1931 excavation of south transept.

The building started life very grandly in the 13th century as the Refectory for Butley’s college of
ordained priests known as Augustinian canons.2 As part of the traditional layout for a monastery, it
occupied the south side of the Cloister. The Church on the north side was the second-largest in
Suffolk, being more than 235ft in length. Unfortunately no trace of the Lady Chapel at the east end

was found by the excavators. Only a single transept arch survives today, visible from the road to
Capel. In the past size was an indicator of status as is shown by the monks’ grandiose Gatehouse
built in the following century .

On the facade of the Gatehouse statuary in niches and a hoarding of shields were once brightly
painted, advertising all the powers who protected the monastery.  My sketched reconstruction gives
some idea of its original appearance. From here alms were distributed to the poor. Following the
Dissolution it was used as a house, and so escaped demolition.
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Windows above the Cloister.
The former entrance to the
Refectory (left); detail (centre)

30m

Monk’s entrance

New discoveries in the Refectory
The 2017 access to the interior provided an opportunity to study the ancient structure and augment
the basic information published in the 1930s. The Refectory must have resembled the dining halls
of old Oxbridge colleges with a high ceiling and row of windows above wainscotted lower walls.
At a height of 10ft 6ins the Refectory walls reduced in thickness with a row of bevelled bricks and
above this the walls were plastered. The elevated windows cleared the Cloister roof on the north
wall and on the south prevented sunshine in the diners’ eyes. Two are visible in the photograph and
there were originally six along each side. Inside, long whitewashed sloping lower sills helped to
admit more light.

Nine exceptional oak trees were sourced to make huge beams spanning its width.  Rebates on their
upper sides show where they once supported a ceiling 18 feet above the f loor. The ceiling panels
will have been gaily painted and patterned with carved bosses at the intersections. The floor  above
it was a secure attic, accessed by a stair within the south-east corner wall.

(left): Oak beams supported the f lat ceiling. The brackets are modern; (right): A 15th century
panelled ceiling survives in  St Mary’s Church, Bury. The text reads, ‘Grace me governe’
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↑

Modern concrete has replaced a floor of clay tiles. Many patterns of plain and decorated tiles with
green and yellow glazes predominating were found in Dr Myres’ excavations. They will have been
made locally and can be seen in Orford Museum.

There were three entrances to the building. At regulated meal times the canons walked along the
south side of the cloister to wash their hands at a trough set in the wall next to a cupboard
containing towels. After drying them, they entered the Refectory through a still-existing doorway in
its north-west corner. Immediately opposite, access for kitchen staff was through double service
doors, the iron hinge-pins for which survive, as does a reveal for one of the doors. The space
between the two entrances formed a screen passage through which the dining area was entered.
Screens were originally free-standing, but later came to resemble church rood screens. An ornate
example dated 1498 survives at Milton Abbey, Dorset.3 The dividing wall between Refectory and
Kitchen may have contained serveries, but as meals were eaten in silence, or listening to a religious
reading, kitchen noises would have been an unwanted intrusion.

The third entrance is preserved in the south-east corner. A little door was used by the Prior. He
walked the 40 yards from the door of his lodging which lay due south. 4  After checking the sundial
carved on the ashlar doorway, he entered to take his place at the east end of the dining hall.

(left): The south elevation of the Kitchen and Frater; (centre): Prior’s entrance; (detail)
sundial carved in limestone surround; (right) 16th century Prior’s Lodging survives in south
elevation of Butley Abbey Farm. Georgian bricks infill the wider Tudor window openings.

The canons in their black habits, pensioners, novices, and wealthy lay residents sat on one side of
refectory tables placed along the sides of the hall. They ate well without the austerity practised by
monks under the Rule of St Benedict. Canons and novices used silver spoons. Other silver on the
table included a silver salt with its cover and a mazer. The gift of four ‘best cushions’ to the

Kitchen Prior’s door
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(left): Kitchen doorway with 16th century window opening and fireplace;
(right) Kitchen ceiling beams with boarded loft above; (below) south elevation.during
restoration of the roof. The door will have opened into a kitchen yard.

Refectory in 1504 suggests that chairs and not benches were in use.5 A large 14th century jug, used
for water, beer or milk, was excavated in the former mill-stream nearby.6

The hall must have been gloomy in the winter, and more light was admitted in the Tudor Period,
when neatly plastered four-centred brick openings were inserted at a lower level along the south
side, each to contain two-light windows. Improvements tended to be funded by the prior or by
wealthy laymen. Henry Baret was one and in 1516 left a bequest for glazing and whiting both sides
of the Refectory, presumably the last phase of the refurbishment.7 A concession appears to be a
door (now blocked) in the east wall which gave direct access to the Warming Room after meals.
This together with the whitewashed walls and the larger south-facing windows must have been
most welcome in winter. Despite this, four years later the Chronicle noted that the Refectory roof
was leaking; maintenance of the enormous buildings was a perpetual problem.

The Kitchen
The Chronicle of Butley Priory records the modernization of the Kitchen in 1518 when three
hearths, two ovens and coppers were installed in a single room which received a new roof – all at
the expense of the prior. In previous years he had spent 100 marks of his own money on repairs. Of
typical medieval kitchen proportions, it was about 23 feet square, smaller than those found in major
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monasteries. On its far wall a now-reduced recess preserves the position of the main fireplace and
chimney.

Later changes
Six years after Henry VIII dissolved the monastery in 1538, he sold it to a Hadleigh clothier whose
son built a mansion on one side of the Gatehouse.9 Most of the monastery was quarried for building
materials, but the Refectory survived as it was easily repurposed as a granary. The windows were
replaced with ventilators built of bricks. Large openings to admit wagons were made on the long
sides and the bay we see today jutted into the cloister. Thereafter known as Abbey Barn, the
building played an important role in the agricultural improvements introduced by Sir Bernard
Greenwell prior to World War 2.10 After the war it continued to be used for the milling of animal
feed on the estate, but the vibrations of machinery eventually rendered the old building unsafe.

In 2019 a permanent home was found for the boat collection in Poland. A team of Gdansk Maritime
Museum staff packed the craft expertly in large lorries for (it is hoped) their last journey. They are
receiving conservation and will form a special exhibition to mark the 60th anniversary of the
founding of the Museum.

Notes
Illustrations: author and Butley Research Group archive; elevations: courtesy survey-solutions.co.uk
1 Goddard, D., 1980, Exeter Maritime Museum
2 Myres, J.N.L., 1933, Butley Priory, Suffolk, Archaeological Journal 90:177-281; Fenwick, V. and  Harrup, V.,
 2009, Untold Tales of the Suffolk Sandlings
3 Development of the Screen: Wood, Margaret, 1981, The English Mediaeval House, pl XXV
4 It is referred to in 1527 as the rooms or chambers which had recently belonged to the priors of the monastery.
 Beyond lay his one-and-a-half acre garden and orchard listed in 1538. For the rectangular plans of lodgings, such
 as the Prior’s House, Wenlock, see Wood, 1981: fig 58, pl 16
5 In 1504 bequests to the Refectory were described in William Pakeman’s will (Myres, 1933: 218)
6    The piles supporting the Priory Mill were mistakenly assumed to be a landing-stage, and the mill-stream a ‘canal’,
 by John Ward-Perkins, unaware that the river walls were early in date: Myres, 1933: 260-264; Fenwick and Harrup,
 2009: 4; Fenwick, 2014, The mysterious mill and some Domesday anomalies resolved, Orford & District Local
 History Bulletin, 22: 6-7
7 Dickens, A.G. ed., 1951, The Chronicle or Register of Butley Priory, Suffolk, 1510-35.
8 Prior Rivers did much to restore the priory’s finances. Wood, 1981: ch 17, The Kitchen.
9 It had 22 bedrooms and an inventory survives: Fenwick, V, 2010, A vanished Tudor country house at Butley,

Orford & District Local History Bulletin, 14: 7-12
10 Fenwick, V., 2016, A glimpse of farming on the Butley Estate, Orford & District Local History Bulletin, 26: 25-31
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CONTINUING THE HISTORY OF 

COWTON HOUSE, SUDBOURNE

Smugglers, sportsmen, farmers, families and unanswered questions

by Simon Barrow

Twelve years ago, in the spring of 2007, Issue 6 

of the Orford & District Local History Bulletin 

contained a memorable article by Vic Harrup about 

a previous owner of Cowton, Richard Chaplin 

(1751-1832). Chaplin had a distinctive occupation 

when, as a young man, he became a successful 

smuggler of brandy. However, due to a reduction 

in excise duty and increased vigilance by the 

Revenue men, Richard, then aged 34, decided to 

give up the trade and - which may seem surprising 

to us today -  announced the news in the Ipswich 

Journal of August 1785.  Three years later he 

married Elizabeth Ablit in Sudbourne church. 

Vic’s research showed that Richard Chaplin was 

a successful smuggler and that he owned a large 

dairy farm during the Napoleonic Wars. His 

personal estate exceeded £7,000 (worth over a 

million today).

Historical evidence

The ¿rst thing to confess here is how wrong I 
was to think that Cowton was originally two 

17th-century side by side cottages on to which 

somebody in the late 18th century had added a 

Georgian front and called it Cowton House. The 

lengths of the beams and former position of the 

door on the west side show that it was a substantial 

farmhouse. Like other farmhouses nearby, such as 

Firs Farm, Valley Farm, Crag Farm and Raydon 

Hall, it was built on somewhat higher ground, but 

close to the marsh for the good grazing and access 

to water. 

‘Cowton House’ is marked on Hodskinson’s map 

of 1783 and on his update of 1787. Surveyor 

Joseph Hodskinson worked for William Faden, 

geographer to George III.  He names no other 

buildings between Snape and Orford, apart 

from Sudbourne Hall.  So what, other than its 

isolation, made it stand out?  It was close to two 

parallel routes from the west which converged 

on the hard used by the ferry to Aldeburgh and 

the Slaughden anchorage. A nearer hard lies next 

to Chapmans Creek, and is today known as such 
Hodskinson map of 1787.  © Suffolk Record Of¿ce.

Routes from the west converged at the ferry crossing to 

Aldeburgh. Detail of 1962 One-Inch Sheet 208.

Map © Ordanance Survey
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on an AYC racing buoy. This is likely to be a 

corruption of ‘Chaplins Creek’ given the proximity 

of Cowton. For Richard Chaplin’s farming and 

earlier smuggling activities this hard would have 

facilitated both the export of his butter and cheese 

and import of bran

We have yet to ¿nd any vaults at Cowton where 
contraband might have been hidden. A plan of 

the house is needed to identify any unexplained 

spaces.  It might be worth searching the crag pits 

near Cowton where caves formerly existed. Judith 

Hilliard, who lived at Red House Farm, recalled 

the existence of a crag pit cave near Cowton.  The 

Crown at Snape was also said to have a smugglers’ 

tunnel.  

The Regency addition

Richard and Elizabeth’s 116 acres were surveyed 

by Isaac Johnson in 1813. Interestingly, Johnson 

uses the name Cowton Farm. Why the change? 

Maybe Richard thought that this better reÀected 
the prosperous farm it undoubtedly was. However, 

the owner is ‘Richard Chaplin, Gent’, marking a 

man of means or leisure. The  lands he owned or 

leased extended eastwards to the saltings on the 

edge of the Alde. The other boundaries abutted the 

Sudbourne estate of the Marquess of Hertford.

A small wing in Regency style, comprising two 

reception rooms and two bedrooms, was added 

around 1841 after Victoria came to the throne. It 

faces south and was built of London stocks –  in 

strong contrast to the Suffolk reds of the attached 

farmhouse. Its front door faces a steep incline, 

impractical for wheeled vehicles, and a small railed 

garden.

Richard’s children

Richard’s son, James, was bequeathed Cowton 

and his other children were left other properties 

and money. The 1841 census shows that the 

house was occupied by a farmer, his wife and two 

farm servants. James is recorded as living there 

in the 1851 census.  James had married Sarah 

Smith and her father, Francis Smith, having only 

daughters, left them money under their control as 

well as making James a trustee of his estate and 

an inheritor. It may have been that Sarah with her 

independent income had paid for the Regency 

extension. In 1829, James Chaplin had granted for 

£150 p.a. a 15-year lease of shooting rights with 

the Marquess of Hertford. 

By the time James was living at Cowton in 1851, 

the census records eleven people living there: his 

wife Sarah, four children, a nurse and a visitor, two 

house-servants and a farm labourer.  The house 

only has ¿ve bedrooms so eleven would have been 
a crowd and they would certainly have needed the 

extra space the extension provided. Perhaps the 

servants lived in the Cart House built about that 

Cowton. Richard Chaplin’s farmhouse is on the left. James, 

his son, built around 1841 the Regency extension.

© Simon Barrow 
 Gravestone of Richard Chaplin, All Saints Church, 

Sudbourne.  © Simon Barrow
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time and an old servant might sleep by the kitchen 

range.

In the graveyard at All Saints Church, Sudbourne 

you will ¿nd, close to the east elevation, 
Richard’s grave (died 1833 aged 82) and eight 

other handsome graves including that of his wife 

Elizabeth (died 1822 aged 60), their son James 

(died 1873) and his wife Sarah (died 1878). 

Beside them are the graves of their children Mary, 

William, Rosamund, Eliza and Elizabeth.

Cowton’s later history

The Chaplins owned Cowton for nearly a hundred 

years until William Chaplin sold it to Mr Arthur 

Heywood in 1887. Heywood had purchased the 

Sudbourne estate the year before from Sir Richard 

Wallace. Later, much of the Sudbourne Hall Estate 

was broken up. In 1918. Knight Frank & Rutley’s 

particulars included:

Lot 50 Cowton Farm, 116 acres rent £125. 8 

shillings p.a.

Lot 51 Red House Farm, 114 acres rent £77 p.a.

Lot 52 Ferry Farm, 471 acres, rent £342. 15 

shillings p.a.

Lot 53 Firs Farm, 209 acres, rent £138 p.a.

World War II meant radical change for Cowton. 

Most of Sudbourne became a military training 

area in 1942, requiring the total evacuation of all 

residents and no farming. British and American 

troops trained here using live ammunition, and 

shrapnel is still found. The last ¿eld going down 
to Chapmans Creek is still occasionally described 

as ‘Tank Field’. Like the marshes at Boyton, will 

have been used for tactical training with tanks. 

There was supposedly a concealed park for tanks 

there – again paralleled by the concealed parking 

for tanks along Butley’s Clump Road.  Sudbourne 

people did not return until 1948.

When we bought Cowton in November 1995, a 

local informant volunteered that Churchill and 

Eisenhower had met there before the D Day 

landings in Normandy on 6 June 1944. Sadly, 

there is no evidence for this and in answer to my 

question of 25 September 1996, the Churchill 

Archives Centre replied, ‘having studied 

Martin Gilbert’s biography of Churchill and the 

chronology of events in the war years, I don’t think 

that it would have been possible for the two of 

them to meet at all. Churchill was travelling for 

most of 1943 or in London, Chequers or Chartwell. 

Eisenhower meanwhile was in North Africa 

from where there is a fairly constant exchange of 

telegrams between him and Churchill.’  However, 

war stories still appear.  I recall a picture of a house 

in Melton under the headline ‘Family home was 

secret war base in WWII’. We are glad that the 

war left Cowton with the foundations and arches 

of what was a Nissen hut. Its low brick walls now 

surround a kitchen garden.

Diane Fulcher tells me that in 1948 Cowton, 

together with Poplar Farm, Red House Farm and 

Stanny Farm was bought by Henry Fulcher (1904-

1982). It was farmed as one, a total of 960 acres 

including marsh.  Thirteen men were employed and 

Alan Hilliard was Manager. He and his wife Judith 

lived at Red House Farm. One of the men, Harry 

Pipe, lived at Cowton. Through Judith Hilliard, I 

am hoping to hear news of his son, Robin Pipe and 

his sister, Helen.

Judith recalled that in the 1950s none of these 

employees had a car. Fortunately there was a 

shop on the corner of Sandy Lane in Iken which 

was also a post of¿ce. On Wednesdays there 
was a bus to Saxmundham returning at 5pm, 

and on Saturdays there was a bus to Ipswich. 

For entertainment and relaxation, there was the 

Chequers pub in Sudbourne.

Robert and Hannah Skepper rented Cowton from 

Henry Fulcher during the years 1968-1973 after 

buying Ferry Farm and building their new house.  

Our predecessors at Cowton were John and Marion 

Laurence who bought it from Henry Fulcher Ltd in 

1982.  

The future

The heading of this article included ‘unanswered 

questions’. Resumed access to the Record Of¿ce 
may produce information on the earlier farmhouse 

and its likely date of build. There is no plan of 

the complex layout of the buildings and they 

merit interpretation by an architectural historian. 

It would be good to learn more of the part the 

Chaplin family, so well-known in the area, played 

in regard to All Saints Church, Sudbourne since so 
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many of them were buried there.   Both Captain’s 

Wood and Chapman’s Creek probably perpetuate 

corrupt versions of the name.

One ¿nal point. I asked John and Jennifer Chaplin 
whether there is any connection with the famous 

actor and comedian Charlie Chaplin (1889-1977) 

and there is! Charlie’s father, Charles Spencer 

Chaplin, lived at Polstead, Suffolk, but the 

connection is eleven generations ago via Robert 

William Chaplin (1556-1629).
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 It has been rewarding for Sheena and me to learn 

something of our predecessors who lived in the 

same rooms, walked and worked the same land 

(though now only 9 acres). We would be delighted 

to receive any further information at simon@

simonbarrow.org.uk.

Margaret Poulter wrote about the signal station 
at Orford Castle in the Àrst two issues of the 
Bulletin. She imagined a bored signals ofÀcer 
chiselling the grafÀto, depicting the station, 
whilst waiting for something to report. When I 
found it for myself I read the name beneath it 
as J. Syred 1798. Clearly he made the sketch - 
note the circular incisions both in the sketch and 
attached to some of the letters of his name. A John                                                                                                            
Syred was a farmer in Orford around this time, so I 
decided to try and track down his family. I quickly 
found Hastings Syred, which was a name that 
intrigued me, because I knew that Thomas Hastings 
was prominent in the town a hundred years before 
1798. 

In 1705 Thomas Hastings was one of the newly 
appointed trustees for the Stanhope Charity, along 
with John, James and Hastings Syred and others. 
His trusteeship was short and he made his will the 
same year, leaving bequests to many people. The 
main beneÀciaries of the will were the brothers 
James and John Syred. The former, whom he 
had brought up from childhood, was bequeathed 
his brewhouse, malthouse, lands in Orford and 
property in Àve other local parishes. James and 

Sketch of the graffito  (Orford & District Local 
History Bulletin:  Issue 2)  

The Syred Family of Orford

By Vic Harrup
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John were the sons of John Syred who married 
Ellin, the second daughter of Thomas’ sister. 

John was the Àrst to die in 1709 and described 
himself in his will as a hoyman, meaning he 
was the master of a trading boat called a hoy. 
He wished the vessel to continue to trade with 
a new master, but should one not be found he 
wanted his Àve-sixteenths portion to be sold for 
the beneÀt of his children. He left his wife, Sarah, 
his house at the ‘key’, along with the yard, garden 
and ‘kittlehouse’, all of which she was able to 
enjoy, with the proÀts of his estate while she 
remained a widow, to enable her to bring up their 
children. However should she remarry, or should 
his executors hear of the likelihood of ‘any such 
thing in adgitation’, they were empowered to seize 
all his bills, bonds, mortgages and monies and so 
provide for his children. Should they think it best 
they could even remove his children from his wife, 
placing them with some honest family ‘till big 
enough to shift for themselves’. This suggests that 
he had not been raised by a kind guardian as was 
his brother James but had to endure a stepfather. 

James made his will in 1717, describing himself 
as a gentleman. Clearly he had parted with some 
of his legacies, but had an estate in Bromeswell 
and a house in Orford which was let. These were 
to be sold, whilst his wife was left furniture to 
furnish three rooms. Everything else was to be sold 
and she could enjoy the interest during the rest of 
her life. Afterwards their children John, James, 
Elizabeth and Sarah were to have the money. His 
other son Hastings Syred was bequeathed the 
gold ring James bought ‘at his brother John’s 
funeral’. Clearly this son was named in recognition 
of the debt James owed to his great-uncle who 
brought him up. Such namings are not uncommon 
and result in some cumbersome combinations! 
Bassingborne Gaudy comes to mind! 

Hastings Syred was a ‘Capital Burgess’, a member 
of the Orford Corporation, and also a’ gentleman’.  
When he died in 1739 unusually there was no 
religious preamble to his will. He launched straight 
in conÀrming the settlement made with his wife, 
Ann, when they married but not elaborating 
on what her dowry comprised. He left his son 
Hastings his property in Orford on condition he 
paid his sister, Ann, £16 a year until she was aged 

24, and then the lump sum of £400. ‘Upon further 
condition’ he required his son to pay £20 yearly 
to his young brother, John, until aged 21 and then 
£200. Should Hastings not pay, his siblings or their 
heirs could enter the property and enjoy the rents 
until the legacy was fully paid. This burden was 
placed on Hastings even though he was still below 
the age of 21, and all three children were placed 
under the guardianship of Harrington Willis, their 
uncle. However he renounced the executorship and 
presumably the guardianship, so the widow was 
granted probate. 

John Syred also made a less than conventional will 
in 1770 in that he did not obtain any witnesses, 
so that afÀdavits had to be sworn by the draper 
Edward Ellis and farmer John Syred that they 
knew the deceased and recognised his handwriting. 
The dead man was Hastings Syred’s brother, and 
he left him only £5 and ‘a full suit of my clothes 
which my wife shall think proper’. This seems to 
presage an entry in the Orford burial record for 
1794, ‘Hastings Syred, a pauper, buried’.  

Was Hastings impoverished by the demands of his 
father’s will? It raises the question as to what is the 
responsibility of executors if the deceased made 
bequests that cannot be satisÀed out of his estate?  

In Hastings Syred junior’s case, his inventory, 
taken in August 1739, came to just over £83, 
including arrears of rent due to him totalling some 
£34. He may have been an innkeeper judging by 
the rooms and the contents. In the hall were his 
writing desk, a clock and two guns, along with 14 
chairs and three tables. His bedroom was in the 
parlour where there were spoons and his seal and 
watch, all silver. One chamber contained a bed, 
chairs, a table and a trunk, the latter often provided 
for gentlemen staying the night, and the other had 
three beds for lesser folk. In the backhouse were 
two coppers, one large and seven small brewing 
tubs and two ale stools. There was a pantry with 16 
pewter dishes and 20 plates, and in the cellar were 
seven beer casks and two ale stools. 

We have come a long way from the grafÀto and 
John Syred, but he is likely to be the man who 
witnessed Orford marriages in 1796, 1799 and 
1807 and who farmed 85 acres of the Marquess 
of Hertford’s land, almost encircling the castle, in 
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1796. He does not appear to be directly descended 
from the Orford Syreds. Did he serve in the militia, 
thus explaining his presence in the Castle? In 1796 
the previous ten-year-old Militia Act was amended 
and the number in the militia doubled to 100,000 
countrywide. Nearly all men between the ages of 
18 and 50 were liable for service.

Although he would have been included in muster 
lists of the militia, Margaret Poulter’s research 
gives him another likely role. Each signal station 
was manned by a Lieutenant who had to engage 
‘one intelligent Petty Officer and two trusty men 
to assist’. Only one of the four could be absent at 
any one time, and then for no more than 24 hours. 
It is clear that local men were employed - all three 
listed in 1814 bore the names of Orford men, 
George Read, Thomas Rymer and Henry Ablett. 
Patriotism might well have led John Syred to take 
on the Petty OfÀcer’s job when the signal station 
was set up in 1798, for which he received the pay 
of a fourth-rate midshipman plus two shillings a 
day for subsistence. However although he could 
overlook his farm literally, he is unlikely to have 
been able to administer it under the required 
attendance conditions, and may have resigned 
within a short while.

Isaac Johnson, the surveyor, noted in his account 
book that he surveyed John Syred’s farm in Orford 

for the Marquess in 1796, but 
the survey does not appear to 
have survived. However a plan 
of the same farm, still occupied 
by Syred, 31 years later is 
extant. Castle Green Farm 
comprised 132 acres, arable 
113, pasture 18 and saltings 
one. It extended from Newton 
Broad Way to the north, the 
river to the south, Gedgrave 
Marsh to the west and looped 
round the castle, excluding 
Castle Green itself. 
Less than three years after 
the plan was produced the 
farmer fell on hard times. 
In December 1829 the 
Woodbridge auctioneer, Mr. 
Cana, placed a notice in the 
Ipswich Journal to the effect 
that ‘under an execution of 

the Sheriff of this County’, John Syred’s farm 
animals and implements at Orford were to be sold 
on the 22nd, and the following day his household 
furniture, dairy and washhouse utensils and 
brewing requisites at the Bell Inn, Saxmundham. 
There were sixteen horses, some Suffolk Punches 
and others riding mares. Their sires were named 
Smolensko, Fireaway and Sturmer, and other 
stallions were owned by Messrs. Goodwin and 
Chaplin. In addition four milch cows, 43 Cheviot 
sheep and some pigs were on the farm.

Then in January 1830 another notice revealed 
that John Syred had assigned all his personal 
estate to the merchant, William Sewell and the 
farmer, Francis Keer, in trust for the beneÀt of 
his creditors. He probably never married and was 
buried in Orford in 1837, aged 76. 

Sources: 
Wills - Thomas Hastings (1705) IC/AA1/138/68
John Syred (1709) IC/AA1/140/34
James Syred (1717) IC/AA1/146/25
Hastings Syred (1739) IC/AA1/168/92
John Syred (1770) IC/AA1/192/65
Inventory - Hastings Syred (1739) FE1/26/66 
Stanhope Charity Trustees (1705) EE5/6/104
Isaac Johnson’s Account Book HD 11/432
Castle Green Farm survey (1827) HD 11:475/104

The dilapidated building in front of Dennington Cottage 
likely to have been used by signalmen 

(Orford & District Local History Bulletin:   Issue 31)
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ROY COLLINS

The only son of Barney and Daisy, Roy had three older sisters, Florrie, Mary and Doris. His father was a gamekeeper on the Greenwell Estate

and they lived in a minute tied cottage set in Carman's Wood, Butley.  Roy walked to the school beside the church, but the teacher used to say

that he lived the nearest but was always the last one in!  When he was small there were only two teachers and up to 90 children. Some older boys

were issued with a Council bike, a sou'wester and a cape so they could cycle in all weathers to school in Hollesley or Orford.

 Roy recalled that there were not many naughty children, and he thought highly of his teacher, Mrs Richardson, who used the cane sparingly,

started the Butley Flower Show and raised money for the first village hall with socials and pantomimes. There were no school dinners until 1946

when a prefabricated canteen was built next to the school. When large numbers of evacuees from the East End arrived in coaches, he saw them

standing in the roads crying because they were waiting to be accommodated by anyone with a spare room. Their teachers had to give them

lessons in the church.

 Roy did not like school, but was pretty good at maths. The school leaving age had just been raised, so he left when he was 15 to work on the

Estate. However, National Service in the Coldstream Guards enabled him to further his education. He rose to be farm manager at Butley,

implementing enormous changes in agricultural practice. His knowledge of the land and its management was second to none. His wife Marian

was a teacher at Butley Middle School attended by his daughters Deanna and Becky who were brought up at Buttons Farm in Capel. After he

retired they moved to a house he had built in Hollesley. His memory remained needle-sharp even in his eighties and it was a delight to listen to

his pure Suffolk as he reminisced and willingly talked about the past.

Roy Collins 28 September 1933 – 20 December 2020
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